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Frick Collection 
Buys Portrait By 


J. A. D. Ingres 


“Mme. la Comtesse d’Hausson- 
ville,’ One of Ingres’ Most 
Important Portraits Acquired 
From Wildenstein and Co. 


One of Ingres’ most famous portraits, 


and one of the finest, has just been pur 
chased from Wildenstein and Company 
rick 
is unusually interesting both because of 
the the the 
quality of the portrait. 

The by the 
Henry Clay Frick, with the additions 
made since his death, together with his 
lifth Avenue mansion, will ultimately 
come to the City of New York to b 
maintained as a museum. The collections 


by the Collection. The purchase 


character of collection and 


collection formed late 


of works of art formed by Mr. [rick 
are among the most famous in private 
possession and include many of the 
world’s greatest masterpieces. Almost 


every great painter is represented by a 
superb example. There is, also, the ref- 
erence library of photographs of paint- 
ings, still in preparation but already one 
of the most complete in the world. 

The present purchase is the first to 
be announced since Mr. Frick’s death, 
although it is understood that other addi- 
tions have been made. It is evident that 
the estate, in increasing a collection al 
ready magnificent, is maintaining the 
same high standards. 

The portrait of Mme. d'Haussonville 
was completed in 1845 after it had been 
on the painter’s easel for four 
lt was begun, therefore, almost imme 
diately upon his return from his second 
sojourn in Italy, after the favorable re 
ception which his “Stratonice” had 
received in Paris. Ingres was at the 
height of his power during the period 
which followed his final return to 
france, and the honors which hitherto 
had been granted grudgingly or not at 
all now came to him in full measure. 
When, in 1855, a collection of his works 
was exhibited in the Universal Exposi- 
tion, he was made Grand Officer of the 
Legion of Honor. He was elected, also, 
a member of all of the great European 


years 


academies and was made a senator ol 
france, 

His fame and the appreciation of his 
work have both grown and the few 


important paintings which are not al 
ready in museum collections are eagerly 
sought. Two of his eariler portraits, 
those of M. and Mme. Leblanc, the lat- 
ter dated 1823, are in the Metropolitan 
Museum of Art. 


The painting just acquired by the 
Frick Collection is one of the most 


charming of his portraits. The graceful 
pose of the figure, the superb balance 
of the composition, are comparable to 
his finest creations. Amazing, 
the subordination of the intricate detail. 
Although each element of the picture is 
rendered with almost photographic exact- 
ness the effect of the canvas is one of 
ordered simplicity. 

Several studies and sketches were 
made for the portrait and one of these 
is now in the Fogg Museum of Art in 
Cambridge. When the portrait was com- 
pleted Ingres wrote to M. Marcotte, 
(June 28th, 1845), “At last I have fin- 
ished the portrait, which, having ceased 
to intrude upon my peace of mind, has 
proved a complete success during the 
four days it has been on exhibition in 
my home. Relatives, friends, especially 
the dear good father, were delighted 
with it and did not raise the slightest 
objection to it. Finally, to crown the 
work, M. Thiers came with the lady to 
View the portrait and remarked several 
times, humorously, ‘M. Ingres must 
have been in love with you, to have 
portrayed you thus.’ But even this does 
not cause me to feel pride, in fact | 
think that I have hardly done justice 
to the beauty of this charming model.” 

The painting has been reproduced sev- 
eral times and is cited in all of the im 
portant works on Ingres. 
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“PORTRAIT OF 


MME. LA COM 


Recently acqu 


BRAHMA, BRANCUSI | 
FOR BUFFALO. 


\lbright Art 


Indian 


\ new acquisition at the 


Gallery is a very rare and fine 


stone Brahma, the gift of Mrs. George 
A. Forman. The four-headed figure rep- 
resents the Creator and guardian of the 
four parts of the earth. It is one of the 
finest examples of Indian art, and though 
slightly damaged, has a strange and dis- 
quieting beauty, gracious and remote. 
Brahma, the personification of prayer, 
is the Creator symbolized by the rising 
sun, which gives the signal for morning 
prayer. He is shown seated in Yogi 
fashion as the great magician upon the 
mystic Lotus. In India the figure stood 
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TESSE D'HAUSSONVILL.E” 


Canvas, 52 inches x 36% inches 


ired by the 


“L’Apres Midi 
D’un Faun” 
Chez Barnes 


By Guy EGLINGTON 


One fine day, when most of us are 


dead and the rest are impotent, some bold 
fellow, rich in indiscretion, will write a 
history of modern art in America. To 
him I dedicate, by way of contemporary 
document, this simple story. 

| was yesterday in Philadelphia, visit- 
ing, and my friends, wishing to do me 
| the honors of their city, offered to pro- 
lcure for me a carte d’entrée into the 
| Barnes Foundation. They made the of- 
fer with diffidence, for, you must know, 





in the outer court of the Brahma tem- 
ple. 

Each of the four heads has a strongly 
marked character of its own. Each has 
a peculiar archaic smile. The two faces 
seen in profile recall both Egyptian and 

(Continued on page 3) 


it is a very ticklish business to obtain 
admission into the Barnes Foundation. 
There are formalities to be undergone, 
records to be looked into. 
sitting on 











Entered as second class mail 
N. Y. P. O., under Act of March 


By J. A. D. INGRES (1780-1867 ) 


Frick Collection from Wildenstein and Co 


SACHS ARTS FUND 
TO LINK COLLEGES 


PRINCETON, N. J.—It an- 
nounced on April 19th that Arthur Sachs, 
a Harvard graduate, of New York City, 
had established a foundation for academ- 
i the Arts 
Faculties of the two schools. 

The Princeton Board of Trustees at 

Spring meeting has accepted the 
gift. The foundation will give Prince- 
ton and Harvard jointly $7,500 annu- 
ally for the publication of Art Studies, 
an annual devoted to academic research. 

In a letter to President Hibben, Mr 
Sachs said: “May I venture to hope that 
you share my view that the creation of 
this foundation may perhaps serve to 
emphasize the obvious fact, among grad- 
uates as well as in the public mind, that 


was 


ic cooperation between line 


its 


4 » i - * . = . . 
( he Pope, | the friendly relations of great universi- 
his throne in the Vatican, 1s| ties are to be thought of in terms of 


much less careful for his most holy toe | cooperative scholarship rather than in the 


| (Continued on page 2) 


| 


(Continued on page 2) 


| 


DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 
3, 1879 


PRICE 15 CENTS 


Boston Is Given 


VIlth Century 
Stone Durga 


Dr. Denman W. Ross Presents 
Important Early Figure from 
Southern India Saiva Temple 


to Boston Museum 


Ananda_ K. 


Boston 


BOSTON, 
of the Museum of Fine 
Arts says in reference to the VIIth cen- 
tury stone image of Durga from South- 
ern India recently acquired by the Mu- 
seum, “the Museum is fortunate in pos- 
magnificent 


Coomaras- 
wamy 


sessing a and typical ex- 
ample of the classic phase of the sculp- 
ture of the Dravidian South.” The Pal- 
lava Dynasty, during which reign this 
stone figure was made, was one of the 


most glorious in the history of India 
Farther Ind’a, Dr. Coomaraswamy 
points out in the Museum Builetin. The 
of the dynasty were 
Mahendravarman | (A. D. 600-625) and 
(625-645); the 
the greatest figures in 
intro- 
duced into the South the excavated tem- 


and 


greatest rulers 


Narasimhavarman — | 
former, one of 
Tamil history, appears to have 
ple style. To him and his successor are 
due the excavated and monolithic tem- 
ples, and the great rock-cut compositions 
of the Descent of the Ganges on the 
seashore of the “Seven Pagodas,” the 
structural temples at Conjeevaram and 
the beautiful “Shore Temple” at Mamal- 
lapuram, dating from the early part of 
the following century. The Pallavas 
were the chief transmitters of Indian 
institutions and art to Farther Ind’a and 
Indonesia (Sumatra and Java). 

Although representing a fully devel- 
oped and sophisticated style, these Pal- 
lava monuments, equally significant as 
historical documents and as art, are the 
oldest extant remains of Dravidian art; 
all that preceded them must have been 
constructed of impermanent materials. 
These carliest monuments have nothing 
that could be called primitive; they are 
classic and establish almost all the main 
types of Dravidian art as they still sur- 
vive. 

Mr. Coomaraswamy continues, “From 
the Pallava period on, the tendency is 
towards greater and greater elaboration, 
and to a less and less reserved phan- 
tasy; and because most visitors’ expe- 
rience of Dravidian art is limited to the 
XVIIth century style of Madura, an im- 
pression is current that all Dravidian 
art is necessarily wild and extravagant. 
On the contrary, the earlier work ex- 
pressing an intense and militant energy 
combines with this energy a _ serenity 
and tenderness, and attains an epic qual- 
ity that compares favorably with the ex- 
quisite, abundant and voluptuous, but in 
the last analysis less consistent, North- 
ern art of the Gupta period.” 

It is of this earlier period that the 
Museum’s Durga has come. It is prob- 
able that this figure once occupied a 
niche on the outside of the north wall 
of a main shrine of a Saiva temple in 
Southern India, the position usually oc- 


cupied by such images of Durga in 
Saiva temples of all dates. It is de- 
scribed by Mr. Coomaraswamy thus: 


“The sculpture in the usual dark coarse 
granulite of the south is in very high 
relief; it is weathered in parts as though 
by sand erosion, and lacks one arm, but 
it is otherwise well preserved, and may 
be regarded as the most important ex- 
ample of Indian sculpture in the Mu- 
seum. The Goddess is eight-armed and 
stands on the severed head of the buf- 
falo (symbolizing a demon that, at the 
point of death, emerges in human form 
from the severed neck of the buffalo). 
The figure is balanced on one hip, the 
other leg being bent at the knee and 
slightly advanced, the body ‘swayed.’ 
The lower right (normal) arm, origi- 
nally a separate piece of stone attached 
by two iron rivets, is missing; the hand 
was originally raised, probably in the 


abhaya hasta pose (of encouragement 











NN Bi 


A i pn 








RST NE EAE 














THOMAS AGNEW. 


& SONS 


PICTURES and DRAWINGS 


by the OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. IL. 
MANCHESTER: 14 EXCHANGE STREET 
NEW YORK: 125 EAST 57TH STREET 



































FINE ART SOCIETY 


BONE, CAMERON, McBEY 


PAINTINGS AND WATER- 


148, New Bond Street, London, W. 


Established 1876 
Fine Etchings by 


GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application 


COLO 
by LEADING ARTISTS 














ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. 
LO 


Winifred Austen, R.E. 
Charles W. Cain 


BOND ST. 
NDON, 1 


Sole Publishers of the Etchings of 
Mortimer Menpes 








P.& D.COLNAGHI& Co. 


Paintings, Drawings, En- 
URS gravings, Etchings, Litho- 


ld and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond St. 


(ESTABLISHED 1760) 





nau 
By Appoiniment 


aphs, Woodcuts, by the 


LONDON, W. | 


Cable Address, Colnaghi, London 

















Leonard J. Smith 
and others 








("A 





ABBEY GALLERY 
W.R.DEIGHTON & SONS. LTD _ 
ETCHINGS AND WATERCOLOURS 


Victoria Strect London-$.0.1 


__ (WESTMINSTER ABBEY END.) _ 








—— _- 


188, Brompton Road 


ARTHUR A. BAILEY 


Publisher of 


Original Etchings, Aquatints, etc. ; 
Works by Detmold, Cain, Roland Green,} forward to sing a song that is too much 


Mathews, Litten, Evans, etc. 
Modern Masters always in stock 


SLOANE GALLERY 
London, S. W. 3 























WALLIS & SON 


THE FRENCH GALLERY 
120 Pall Mall 





Pictures by British 
and Foreign Artists 

















London, S. W. 1 12 


‘VICARS BROTHERS 


Paintings, Drawings 
and Engravings 
, OLD BOND ST., LONDON, W. | 




















BASIL DIGHTON 


New York: 23 East 64th Street, London: 3, Savile Row 








ANTHONY F. REYRE 


OLD MASTERS 


THE VER MEER GALLERY 


22 OLD 


BOND ST., LONDON, W.1. 






































——— = 


Old Masters 


of the 


Early English School, Primitives of the Italian and 


Flemish Schools and 1 
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historic and family Collections of Genuine Examples by 
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to Collectors and representatit 
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The Art News 


“L’Apres Midi 
D’un Faun” 
Chez Barnes 


(Continued from page 1) 
than is Dr. Albert Barnes for his hun- 
and his two 
that T 
enough, 


dred and twenty Renoirs 


and forty Soutines. I suppose 
must have appeared harmless 
for word came back from the 
tion that I was to be admitted, on one 
Before seeing the pictures I 
| must attend a lecture. 

Well, Cézanne vaut bien une confér- 
ence, | thought, even on modern art, so 
|we hurried through our lunch and made 
'the pilgrimage. When we entered, the 
clock stood at 2:35 and the lecture had 
\already begun. A young, dark-haired girl 
was talking, rather a pretty dress, | 
thought, and my spirits rose. She was 
talking about color, the sort of everyday 
simple facts about color that one would 
talk to a child of six, only you would 


Founda- 


condition, 


have to talk more attractively or the} 
Color appar- | 


child would go to sleep. 


ently was pleasurable in itself. You 


might make a picture with pencil or | 


charcoal and it might be pleasurable, but 
|as soon as you used celor, just a smear 
of color on a canvas, it became pleasur- 
able. it—without 
conviction. Literature had color, too, and 
iso had Omar Khayyam was 
|more pleasurable than an abstract book 


Sensuous, she called 
music. 


'on philosophy. Jazz had more color than 
| Beethoven. By way of illustration she 
read a long passage from Hardy and a 
poem about a colorful Negro prostitute, 
both in the same 


monotonous toneless 
It re- 
minded me sadly of a child in a country 
school saying his lessons. 


voice that she used in lecturing. 


| - ° 
After a few minutes I began to feel a 


little sorry, the kind of hurt embarrass- 
ment one feels when a child is pushed 





|for him. I looked around at the audi- 


lence. In front of me was a middle-aged 
| man with two middle-aged women. The 
rest of the class was younger, between 
18 and 30, I guessed. Who they were I 
|had no idea, nor what they were think- 
ling. Their faces were blank, dead, as 
|devoid of expression as the voice that 
|beat upon their ears, There was some- 
|thing sinister in their rigidity, as though 
}a hypnotic influence was holding them 
|in their seats. 

| The voice continued. At 3:15, merci- 
| fully, though for no apparent reason, it 
iceased. Any questions? Silence. | 
heaved a premature sigh. Another voice, 
'this time sharper, succeeded. 

The second voice spoke likewise of 
color, moved nervously about, analysing 
|the color of the pictures in the room. 
| This was cool color, that was hot, a 
| third—in the tone of one who has read 
jabout such things—passionate. Dry col- 
|or, juicy color, pervasive color, a quarter 
|of an hour to each adjective, and all the 
|time the voice moved restlessly around, 
lrising and falling in meaningless sing- 
song. And all the time the audience 
never moving, never speaking, betraying 
no single gleam of intelligence. Just 


At 3:45, after the torrent of words 
had beaten on the brain for an hour and 
a quarter, the class rose. But the lecture 
was far from over. After the principle 
came the application. Twenty strong we 
were herded round from room to room 
'of the Foundation, grouped before a pic- 





ture and told about its color. Dry color, 


juicy color, pervasive color. Nothing 
but color. Never a suggestion that the 
man who painted that picture lived, 


loved, was flesh and blood. No, he was 
a machine, producing color variations for 
the Barnes Foundation to analyse. 

I don’t know how long the lecture last- 
ed. Maybe it did come finally to an 
end and the boys and girls, relieved of 
the torrent of 
moment to enjoy. I 


words, were left for a 
doubt it. More 
probably, half crazed by the monotonous 
iteration of meaningless sounds, they 
were herded to the door and turned loose 
on an unexpounded and unanalysed sun- 
light. I do not know. I did not 
that long. For I, brought up in a world 
where art is for life, had committed the 
unpardonable sin. I had looked at the 
pictures. Not at their dryness or their 
juicyness, but at their life, their strength, 


stay 


their gladness. And maybe, before a 
Renoir that had escaped analysis, | 
smiled. Maybe even, before a Courbet 


nude, healthy if ever God made health, 
[ laughed aloud. If I did not, I am heart- 
ily sorry. 

I had committed the unpardonable 
sin, and for that sin I was expelled from 
Eden. At a given moment, two hours 
and a quarter after we had entered the 
Foundation, while the barrage of words 
still beat on the defenseless ears of the 
class, my friend was handed a slip of 
paper. It came from the middle-aged 
man, none other than Barnes himself, via 


fone ‘of the middle-aged ladies, his as- 


sistant. For the benefit of the future 
historian, who will have the unpleasant 
task of editing the correspondence of 
one of our most liberal patrons, I print 
the note in full. It will show that Dr. 
Barnes could upon occasion be almost 
courteous : 

“Tell that blackhaired bird his man- 
ners are bad—he talks, looks around, 
smiles superiorly, and pays no attention 
to the speaker. He was admitted on the 
supposition that decorum was more a 
part of his make-up than it seems to 
be. His background, his intelligence is 
too meagre to even begin the kind of 
work this class represents. 

“Tell him to beat it!” 

I am not yet sure whether ‘the kind 
of work this class represents’ is in the 
field of aesthetics or of psycho-pathol- 
ogy, whether its members are students or 
patients, whether the Foundation itself is 
to be regarded as a museum or as a 
clinic, but I do know that I never es- 
caped into the sunlight with such a sens¢ 
of gratitude. 


NEWHOUSE OPENS 
IN NEW YORK 


The highest gallery in New York has 
just been opened by B. M. Newhouse. A 
twelfth floor gallery is something of an 
innovation in New York for it has here- 
tofore seemed the general belief that art 
must keep its ear closer to the ground. 

Mr. Newhouse, however, has arranged 
a very attractive gallery at 724 Fifth 
Avenue which will be maintained for the 
private display of his collection rather 
than for public exhibitions. The gallery 
will welcome, Mr. Newhouse believes, a 
gathering point for his many Western 
friends during their visits to New York. 
He has brought a very careful selection 
of paintings to New York, among them 
a Gilbert Stuart portrait, recently dis- 
covered. 

There will be no formal opening but 
a general invitation is extended to Amer- 
ican collectors to visit the galleries. 
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DURGA FIGURE 
GIVEN TO BOSTON 


(Continued from page 1) 
to the worshipper), possibly in the tar- 
jani hasta pose of threatening the enemy, 
The remaining arms on the right bear 
the dart or discus and 
trident. The lower left (normal) hand 
is held gracefully on the hip, the other 


sword, arrow, 


holds a shield, a conch and bow. Be- 
hind each shoulder appears a quiver. 
The narrow breast 
band and a dhoti, the latter hardly per- 


Goddess wears a 
ceptible; a crown, elaborate girdle, and 
other usual jewelry.” 

The statue was presented to the Mu- 
seum through the courtesy of Dr. Den- 
man W. Ross and forms a valuable ad- 
dition to the Ross Collection of Indian 
art now owned by the Museum through 
his generosity. 


SACH ARTS FUND 
TO LINK COLLEGES 

(Continued from page 1) 
desireable but recently over-emphasized 

field of intercollegiate athletics?” 

The foundation wiil promote the work 
of the Division of Fine Arts at Harvard 
and the Department of Art and Archae- 
ology of Princeton. It has been estab- 
lished in answer to accusations that the 
only link 
and universities is through athletics. In 
the event of Mr. Sach’s death, $75,000 
is to be given to each university for the 


connecting between colleges 


purpose of permanently endowing Art 
Studies, 


FINE MONET FOR 
NATIONAL GALLERY 


LONDON.—tThe trustees of the Na- 


tional Gallery, with moneys from the 
Courtauld Fund, have just acquired 
Claude Monet’s “Bassin Aux Nym- 


pheas,” one of the series of lovely stud- 
ies of water-lilies which he painted from 
his pond at Giverny. 

The 


picture, 


trustees have 


which 


long coveted this 


was formerly in the 
Kohn-Rothschild collection in Paris, and 
the Lefevre owned it, 


have held it at their disposal for some 


Galleries, who 
time. 

Monet's lily pond was the favorite cor- 
ner of his garden, and this picture shows 
the Japanese bridge which spanned it. 
It was painted about 1900. 


SALONS TO OPEN 
ON APRIL 27 


The Salons of America will open their 
annual Spring Exhibition to the public 
on April 27th. There will be a reception 
and their friends on the 
evening of April 26th, at 8 P. M. 

The Salons is this year reported to be 


to members 


“bigger and better than ever,” rather a 
large order when the interest and qual- 
ity of previous shows is remembered. 
The exhibition and the reception will be 
held at the Anderson Galleries. 
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BRAHMA, BRANCUSI 
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is embodied 
Max Webber “Whether we 


have changed or not, the antiques will 


writes: 


live as long as the sun shines, as long 


And Rodin 


as there is life and death.” 








Prize at Philadelphia recently, is given 
a center. Gertrude Fiske is represent- 
ed by a large painting of a gray-whis- 
kered carpenter and nearby is a typi- 
cal marine by Charles Woodbury. 
William Paxton has a portrait of 
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as to be able to include examples of this INDIAN STONE BRAHMA Squier, Carl J. Nordell, Jacob Binder, 
this ng A G, D Recently given by Mrs. George A. Forman to the Roland F. Cosimini, Lee Lufkin Kau- = 
the : : . ' _— . Albright Art Gallery. la, Louise Karren, W. Kirkpatrick, 
; In addition to this important 2 ee 7 nn ane, thre tale ste oA seieacaeiarl ane N. Oli Maregare Fitzhuel THE LEICESTER GALLERIES 
and - = Jean N. iver. Margaret itzhugh Leicester Square, London 
: the Buffalo Museum has also just an- > as > ‘ 2 a i Browne has her portrait of Senator ® 
it, > ‘ ~ ; - 2 - ‘ 4 . | -parre may 
nounced some highly significant purchases COI LEY SOCIE ry tion of the hundreds of paintings sub Borah and there is an interesting parton grog - sie oe mg 
ome SD 2 itte t sav ino f gaihia | cmtatine Sap. a 2 - ¥ - anil ttchings by nistler, Zorn, Meryon 
in the field of modern art. Mademoiselle HOLDS ITS SHOW mitted, to say nothing of possible painting of several figures by Yeghia and other Masters. Fine Drawings— 
) Wen ee -chased from ’ sculptures, remain in the discard only | Kasbarian. ‘i Old and Modern 
cor- Pogany by Brancusi was a" meee Sr a goes further to indicate that the pres- Flower subjects are by Elizabeth Exhibitions of the Best Modern Art 
Ows the recent Exhibition of international BOSTON—Once more the Copley | ent show is as fine a one as could be Huntington, Marguerite Pearson and 
1 it. Modern Art shown in Brooklyn, Buffalo Society has assumed the burden of Herman Dudley Murphy and among | p= ——— 
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and Toronto. This figure in marble was 
first shown in the famous Armory Show 


of local painters and sculptors. The played in Renaissance Court, the|Curtis Allen, M. Bradish Titcomb 
in 1913, and purchased by Mr. Quinn. Museum of Fine Arts has hospitably former kept to a single line and the! Marian Sloane, Frederick J. Waugh, ANTIQUES 
\ replica in polished brass brings out provided galleries and issued invita- later advantageously placed on pedes-| Robert Strong Woodward, Richard Works of Art 


many qualities which are not felt in the 
more austere marble material. This fig- 


presenting to the populace the efforts 


tions under its distinguished seal. 
A special plan heralded as “the fair- 


obtained—at least under the system. 
The paintings and sculptures are dis- 


tals, while watercolors are given a 
gallery by themselves at the left of 
the main entrance to the Museum. It 


the landscapists who provide effective 
pieces are W. Lester Stevens, Charles 


Meryman. 
The sculptures are for the most part 
familiar ones. A _ nicely formalized | 




















CHARLES YOUNG 


107 Wigmore St., London, W.1. 
































their ure was most popular when recently ex- est and most democratic yet tried’ is scarcely needful to record that the head of a young girl is by Louise Al- 
ee a “" ; a ae . -ollection has a quiet dignity, without len. Here, too, is Amelia Peabody’s 
ublic hibited in Buffalo. had previously regulated the selection ©® i fT cag | Sees » S00, 15 J . y: Art 
' « Pe tet , ostentation and is wholly devoid of |“End of an Era” and a study of an is the Flower, the Joy of Life 
»tion \n early Paul Cezanne, called “Jas du| of exhibits, a jury elected by ballot! ~>-: ; : = ; 
: aioe ©” chee aiemen” tae = : Aes wit , garishness. elephant by Katherine Lane and Ev- L y 
the souffan,” which shows his departure haying duly officiated. Thus at last eS : ly I an’s i i 
! from the school of impressionism, a fine ; a ee 8 Senior Boston painters whom we /¢lyn Longman’s relief portrait of WORKS OF ART 
‘alg oe ; ‘vg ee «a | Was the “poor struggling unrecognized Jook to for example are conspicuous) French. Richard Recchia’s portrait of 
example of Henri Matisse, called “A ae fbi 8 te ¥ exampre are Spict , Po ANTIQUES 
ro be Glimpse of Notre Dame in Late After- 8€™ius” to receive just desserts along by the modesty of their contributions,|a tramp on a bench is again noted Q 
ler a noon Light” and the “Head of a Man”) with his seniors. The system certainly | Mr. gorge age eg wenn ee vs nt 8 me shares Bronzes by Jacob Epstein 
i > oni oe . . > , rape ¢ Mr. Lz ; ya painting o 1e€ watercolorists maintain the pre- 
ait vigorously painted by Gustave Courbet appears < ¥ cid Lan.| Scape an r. darbell by a pal 1e : 
qual inne other fe snee Mies Abs ws: to the per- tl winknes ideal one. However the an peonies. Other figures, some of them | vailing well-bred decorum, staying FINE MODERN ETCHINGS and WOODCUTS 
ered. manent collection cient Jury plan has seemed usually to wholly unfamiliar, move into the fore-| well within the general fair average Chamberlain Square 
ill be hn eee ae "oo ee be attended by a lurking fear of its ground. Raymond Brackett’s smooth-| of the show. é (Opposite City Art Gallery) 
acca salen oT te "Horse Fair” ys inefficiency to make the finest kind of ly surfaced canvas, “The Birth of the Harvey Perkins in the Boston Transcript Birmingham Eng 
Rosa Bonheur was recently discovered |@ Show and in the background has seems: eee Eo 
in a small country home in France and loomed the “invited” list of artists ex- 
—— . 
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| | BELLEVUESTRASSE 13 25 West 54th Street 


ete oot 


purchased. This sketch has all the qual- 
ities of the large painting but is han- 
dled in a looser, more interesting man- 
ner. It is signed and has been in the 
possession of the family to whom it was 
given by the artist. —Wm. M. Hekking. 


empt from jury action. 
In the both the 


ideal plan and the more obscure pro- 


present instance 


verbial prop have been made use of. 
The fact that a considerable propor- 
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“LES SERVEUSES” 


trom the collection of the 
To he 


late 


YORKE PAINTINGS 
IN CHRISTIE SALE 





A collection of pictures by old mas- 
ters and a few watercolor drawings, the 
Hon. Mrs. Yorke 
sold at Christie’s on May 6th. 
Most of the pictures were inherited by 
Mrs. Yorke from her father, Sir An- 
thony Rothschild, Bt. Among the im 
XVIIIth 


Messenger” by 


property of the late 


will be 


portant century pieces are 


“Love’s Francois Bou 
cher, signed and dated 1765, a charming 
idyll of a shepherd boy seated by a farm 
house, h's deg and two sheep looking 
gravely on while he attaches a letter to 
the wing of a dove. “Les Sevreuses” 
by Jean Baptiste Greuze is described in 
Camille Marclair’s Greuse catalogue and 
Smith's Catalogue Raisonné, vol. vii. It 
was bought from M. Barthaud and has 
been in the possession of the late Baron 
Rothschild 1840 


picted is a rustic interior 


The scene de 
“Sev- 
reuses” hold babies in their arms; there 


since 


Two 


are three older children; a dog and a 
cat make up the live stock. “The Prodi 
gal Son” by David Teniers was formerly 
in the Escurial, and acquired by Baron 
Rothschild from Prince Paul Demidoff 
It is also noted in Smith’s Catalogue 
Raisonné. The picture, which is done 
on copper, is an amusing interpretation 
of the Biblical in terms of XVIIth cen- 
tury costumes and manners. The guest 
of honor, clad in a velvet jacket, is 
seated at table; two musicians stand be- 
hind a lady, who from her delighted ex- 
pression is no doubt the young man’s 
mother; a serving girl brings on the 
fatted calf, in a covered dish, while in 
the foreground a monkey nibbles at his 
share of the feast. “The Children of 
Comte Béthune” by Frangois Hubert 
Drouais, signed and dated 1761, is meu- 
tioned by MM. le Baron Portalis et 
Henri Birardi, Paris, 1880, in their book 
on French Engravers. The two elabo- 
rately attired little boys, one holding his 
dog and the other a large guitar, are 
prokably Arnaud Louis, Marquis de Bé- 
thune and Arnaud Louis Jean, Chevalier 
de Béthune. The portrait of “Madame 
Victoire,” daughter of Louis XV, by 
Jean Mare Nattier, is from the collec- 
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sold at Christic’s 


| rare 


By J. B. GREUZI 


Sir Anthony de Rothschild, Bart 


/] ‘ nd in, Vay 6th. 


tion of the Earl of Lonsdale. Other in- 


teresting items in the sale are: a pow- 
erful panel of “Mars” by Rubens, two 
other characteristic pictures by Greuze 
four charming overdoors by Lancret, a 
delicate portrait of a lady by F. van 
Mieris, 16773, and Cecil Lawson's “The 


Path by the Sea,” 1880. 


HIGH PRICES IN 
BRITWELL SALE 


LONDON. 


were pad for 


Uny recedented prices 
Dryden first editions at 
the Britwell sale at Sotheby's on March 
30. “A True Copy of the Ep'logue to 
Constantine the 1684, leaf 
“The Secular 
quarto, 


Great,” 
£450; 


leaves 


one 
felio, brought 
“deliver'd 
gratis at the undated, £400; 
“To My Lord Chancellor,” 1662, four 
leaves folio, also £400; “The Epilogue 


Masque,” two 


Theatre,” 


spoke before his Majesty at Oxford, 
March 19, 1680,” one leaf folio, £340; 
and a very fine copy of the famous 


Shadwell, “Mack lecknoe,” 
1682, seven leaves quarto, £300. 

The session of April 1 illustrated some 
of the surprising bargains of the origi 
nal founder of the library. One of only 
two copies of Juvencus, “Historia Evan- 
gelica,” 1534, with the Ipswich imprint, 
“Veneunt Gypsuici in foro piscario, per 
Reginaldum Oliverium,” a pamphlet of 
72 leaves octavo, was bought at the He- 
ber sale in 1834 for half a guinea, and 
was sold on April Ist to Quaritch for 


satire on T. 


£80. A still more remarkable instance 
tray be mentioned in connection with 
Gosson’s “Schoole of Abuse,’ 1579, 


which brought £720. This was one of 
twelve books in the Horace Walpole 
sale at Strawberry Hill on April 27th, 
1842, when the whole lot realized one 
guinea, 

The top price of the day was paid for 
a hitherto unrecorded Indulgence granted 
to Henry VIII. for contributions to- 
wards building and maintaining the 
Chapel of St. James for those slain at 
Bosworth Field, a folio leaf probably 
printed by R. Pynson about 1515; this 
brought £135 (Quaritch). Two lists of 
Horse Races, of March, 1680, together 
with “Rules” for a horse-race at Leith, 
also about 1680—totalled £36 (Quaritch). 

The April 4th session of the Britwell 
Library was noteworthy chiefly on ac- 
count of two folio volumes of pamphlets, 
1679-1681, formed by one of the most 
industrious hoarders of such things in 
the annals of English book-collecting 
Narcissus Luttrell, a portion of whose 
collection was purchased for £63 in 
1849. The larger of the two volumes, 
comprising 250 pamphlets and broadsides 


relating fo trials for highway robbery, | 


murder, arson, and so forth, was bought 


by Messrs. Ellis at £245, or £1 apiece | 


for hawkers’ wares sold at the time for 
a copper or two each. 

The second volume of 160 pamphlets, 
also dealing with topical events, went to 
Messrs. Pickering and Chatto at £115. 
The third three-figure lot was the very 
first edition of Thomas Linacre, 
“De Emendata structura Latini sermo- 
nis Libri sex,” R. Pynson, 1524, said to 
be the second book printed in England 


in which Greek type is introduced; this |] 


realized £140 (Maggs), and was bought 
at the Heber sale for £1 2s. 


The April 5th session, with its total| ff 


of £2,796, was chiefly noteworthy on ac- 


The Art News 


count of the 


very important and scarce 
files of XVIIth century newspapers 
With very few exceptions the volumes 
came from the famous Heber sale in 
1835, and all now fell to Messrs 


Quaritch. The most imposing lot com 
prised six quarto volumes of early Res- 
toration newspapers, including The Par- 
liamentary Intelligencer, 1660-1666, in 
contemporary binding, the edges entirely 
uncut, with notes by Heber, at whose 
sale the set sold for £4. It now reached 
£155. A set of the Mercurius Politicus, 
by Marchamont Needham, 1650-1660, an 
unusually complete-collection of this im 
portant Commonwea!th paper, — which 
sold in 1835 for £6, now brought £120; 
and a volume of the Mercurius Britani 
cus, edited by M. Needham, and 
ranging from August 23rd, 1643, to May 


also 


18th, 1646, with others, fetched £38, as 
compared with £1 17s. paid for it in 
1835 


Another feature of the day’s sale con 


sisted of collections of poems and hal 
lads folio volume containing sixty 
two early XVIIIth century poems bound 
together and including first editions of 
separate publications by Gay, Prior, 
Pope, and others, fetched £170 ( Maggs) ; 
another volume of fifty broadside poems 
and ballads, mostly dating from the sec- 
ond half of the XVIIth century, £70; and 
another collection of fifty-two broadside 
poems and hallads of the same period, 
£70—both bought by Messrs. Pickering 
and Chatto. 

The highest price of the afternoon, 
£200 (Quaritch), was paid for Thomas 


(one 


Paskell’s “An Abstract of a _ Letter,” 
from him to his friend J. J., of Chip- 
penham, London, 1683, one leaf folio, 
giving a very full and interesting ac 


count of conditions of life in the Colony 
of Pennsylvania, and its natural fea 
tures; the only auction sale record of 
this was $45 (£9) paid in New York in 
1884 
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lion inhabitants, is without any com-| New York City are Mr. John G, Agar, 
munity facilities for the presentation, or Dr. John H. Finley, Ernest K. Satterlee, 
the production, of good drama, art lec- Otto H. Kahn, Harvey Wiley Corbett, 
tures and exhibitions, and musical per- Mrs. John W. Alexander, Kate Oglebay, 
formances of artistic merit. This is also’ and Miss Florence N. Levy, who is also 
true of other home communities within a a Secretary. Headquarters ar< 
radius of fifty miles of City Hall. This| at 25 West 43rd Street, New York. 
condition is not due to a lack of space | 4+ ___.___________ 
or of local interest but rather to the lack 

of a medium through which the public 


minded citizens who feel the need for 

better art facilities within their home DAVES TORVERE G 
district, may meet and work with the ; Gs 

art societies, museums, schools and lead- Established 1870 

ers in an united effort for community 39 Pearl Street, New York City 
art benefits. London Paris 


In recognition of these needs, the Na- “OLD MASTERS” 


tional Academy of Design, Arch‘tectura! 


League of New York, and leaders in the IN THE FINE ART OF 
arts and education, have organ‘zed the SHIPPING 
oe oe . 


Council of New York City, with 








‘a self-perpetuating Board of Trustees, Our experts will relieve you of all 
to serve as a clearing house for these worry for the safe arrival and de- 
i Rascsticusl alvtiaey, aud tok : livery of your works of art, exhi- 
arts. Educational, advisory, anc inform bitions, household effects and gen- 

|ative in character, the Arts Council eral merchandise. We handle your 
a en ie nae a ’ shipments from one destination to 

jis berg to encourage -_ to help cauan éganaken on cee oe 

| establish these ( ommunity Art Centers, packing, trucking, forwarding, Cus- 
wh'ch if carefully organized would ac- toms Brokerage, marine insurance 

| complish more d'rect benefits within each and storage. 

horough, than any other means of devel- Representative will gladly call 
ping a better understanding and enjoy- upon request 

ment of these arts. : . Phone Cable Address 

Che first Art Conference was held in Bowling Green 7960 Spedition 








he Bronx, Monday April 11th, when 
|hfty men and women, and representa- 
|tives of societies devoted to the arts, 


“er a 7 ee ee ar page : ng , i rupees: oe rergen 3 
“THE FORD” By GEORGE INNESS. N. A |met at the rooms of the Bronx Board 
Recently purchased by Mr. Charles T. Davies, of Reading, Pa. for his permanent collection, from the Newhouse | of Trade, who acted as host for the day, 
Gialieries ; f J | donating the buses for the tour. e au e 
: ascent : ; ; ee ee | Tea was served at the Van Cortlandt 





















3j}0 


ini > = : —_ _ mh . ‘ | Mansion. The Spanish War and_ the 
THIRTY FOUR PICTURES “Drift Valley,” Mr. H. Harvey , Pen- ARTS COUNCIL | World War Monuments were visited ; 
SOL AT zance), £40; “Landscape in Majorca,” lalso P. S. 45, for Wm. Clark Rice’s 

SOLD AT LEEDS Mr. C. Muncaster (Pulborough), £21; MEE’ rs IN BRONX |mural “Purchase of the Bronx”; P. S. 

“A Calm Day,” Mr. R. Morson Hughes — | No. 20, for mural “Joan of Arc” of 


| J 7 ir PO q ic res ‘ r . ta 5 - 66 - . - . . . » D4 7 
LONDON ‘Thirty four pictures, of (St. Buryan, Cornwall), £20; “Plane — Sponsored by local Chambers of Com- | Chas. Basing; Woodstock and Tremont 
a total value of £348 16s., have been sold Trees, Avignon,” and “The Mouth of 


r 
0) 
‘ J Pe a TE merce, Boards of Trade, schools and art | Libraries ; Morris High minon for tae | aintin & 
up to the present at the exhibtion at the Buddle, Lyme Regis,” Mr. M. L dag : hia? rals of E. W. Demming and Auguste | pp g 
Qo 
| 
o 
j_ 






3 east Sist street - new york 


1 rench ({ . 5 IRs ; 6 16s. soc-eties, a series of all day Conferences | franc ( wens there a scene 
Leeds Art Gallery, the first of the series Trench (Guilford), £18 18s. and £16 16s | Francois Gorguet, where a scene from by 


: respectively; “Fowey Harbour,” Mr. R. on Art is being held in the Boroughs of | “Taming the Shrew” was also given; 
organized by Sir Joseph Duveen to help] 


Burn (Parkhill-road, London), £16; Bronx, Brooklyn, Manhattan, and on 


Oe SSS Sd Oe SS 





Bronx House, Poe’s Cottage, Hall of! 
lesser-known British artists. The sale “Chalford, Gloues.,” Mr. M. E. Atkins Washington Heights, under the auspices | Fame, Rice Stadium, Indian Museum, modern masters 
of many others is under negotiation. ( Chelsea ), £15 15s.; “Susan,” Mr. A. A. ol the Arts Council. These Art Con- |and the Bronx Guild of Artists exhibi 
\ price limit of £50 was placed on th Daintrey (Notting Hill-gate), £15 15s.; ferences have been planned to form the | tion. includi & the 
; « | 100 “aE “Warbarrow,”’ Mr. M. Armfield (Ring- initial step in arousing each borough to The Arts Council functions through impressionist school 
—— ; , tie vo enhini wood, Hants), £15 15s.; “Study of a the need for an Art Center, or Com- | three groups, Design—Drama and Music 
j29 were ultimately selected for exhibi- Ship's Fo'castle,” Mr. C. Muncaster munity Art Groups, which will eventu- with Harvey Wiley Corbett, noted 
tion (Pulborough), £14 14s.; “Grinding the ally help in promoting an appreciation of | architect and past president of the Archi- sculpture and 
The following is a list of the princi-, Swedes,” Mr. D. H. Floyd (Caldicot, the arts, as the founding of the public | tectural League, as Chairman of the De- 
pal paintings sold up to March 26th Mon), £12 12s.; and “The Silent library system promoted the habit of | sign Group and Miss Florence N. Levy, decorative art 
“Karly Morning, Lynton, Devon,” by Locket,’ Miss Penelope Flint Clarkson reading good books. | Director of Design Group. 
Mi \. W. Enness (London), £50; (Holland-road, Kensington), £10 10s. For instance, the Bronx, with its mil- | The Trustees of the Arts Council of eepenrenmeetimeatiiihinds 
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ae SOTHEBY & CO. 


34-35, New Bond Street, LONDON, W.1, ENGLAND 
Forthcoming Sales by hustion 


Kach sale commencing at one o'clock precisely 





Sal May 12th Portrait of William Scott Elliot as a Child 


Sale May 12th Agog an Mr. T. H. Rumbold as a Young 
by Sir Henry Raeburn, R.A 


Man by Sir J. Reynolds, P R.E 








May 12th FINE ENGLISH and FRENCH PICTURES 





Tuesday May 3d and three following days Sele, May Li-ion meme Pegs including Portraits by Reynolds, Romney, Rae- | 

, i ; , , ie burn and Hoppner; Sporting Pictures by Alken 
Uhe Magnificent Collection of ARMOUR, WEAPONS and GEORGE A. CRAWLEY, Esq., Sold by Order of Sartorius and Wolstenholme; Old Italian and 
WORKS OF ART, formed by that renowned Connoisseur, MRS. CRAWLEY, Comprising Old Harpsichords by Dutch Pictures, etc., including the Property of 
the late S. J. WHAWELL, Esq., and now sold by order of Famous Makers in beautifully decorated cases. Fine LORD VERNOR and of the late S. J. WHA- 

His Executors, the Midland Bank, Executor and Trustee Co., Old English Mahogany and Walnut Furniture. Needle- . WELL, Esq. i 
Ltd., and Mrs. R. Appleyard, comprising WEAPONS and work Chair, etc. A most important English Silver May 13th A Magnificent Series of twenty-four Panels of | 
\RMOUR of the highest artistic importance, also fine Gilt Service 1660, possibly presented by William III tga * at on all ee ~s 
IVORIES, SILVER, FURNITURE and superb DAMAS- to the Earl of Bridgewater, etc. ATHOLL. of ¢ sRACE HE DUKE O | 
CENED and cther METALWORK. Illustrated catalogues Mav llth The Well-known COLLECTION of ENGLISH ithe strated Whawell Sale (32 plates) One Guinea. Silver 

32 plates) price One Guinea. SAMPLERS, the Property of the late ANDREW catalogues: May 10th (1 plate) No Charge. Samplers, 

TUER, Esq., Sold by Order of the Executors of Mrs. etc. May 11th (2 plates) 1/-. Pictures May 

May 9th BOOKS, PRINTS, SILVER, FURNITURE and T. L. TUER, including some of the earliest dated 12th (5 plates) 2/6. Furniture, ete. May 13th 


13th WORKS OF ART, the Property of the late specimens. (10 plates) 7/6. 


Sales on view at least two days prior. Catalogues may be had of the Auctioneers or may be consulted at the Offices of Tue Art News 49 West 45th Street, New York 
Boston, Philadelphia, et (For addresses see page 10.) 
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BARNES PLANS TO 
DESERT MERION 


PHILADELPHIA, April 15.—Dr. Al- 
bert C. Barnes of this city and Merion, 
fashionable suburb, who announced re- 


cently that he would present the Barnes 
Foundation’s entire collections of paint- 


ings and sculpture to the Metropolitan 
Museum in New York, said that he 
planned to leave Philadelphia and live in 
New York if the civic controversy in his 
suburban district was not settled to his 
satisfaction, 

Dr. Barnes 
change his plans to convert the Foun- 
dation into a national negro educational 
centre unless the Merion Tewnship Com- 
missioners revoked their new zoning or- 
dinance permitting the erection of a 
group of small houses adjacent to the 
Foundation. 

Dr. Barnes, who is widely known as 


declared he would not 


an art patron, has built up a fortune of 
several millions, partly as a result of 
his discovery of argyrol. 

The Barnes Foundation 
lished at Merion for the use of 
students of art” at a cost of more than 
$7,000,000. 

There appeared little likelihood today 
that the zoning ordinance would be 
changed. It has passed two readings 
by the Township Commission and will 
likely become a law on Monday. 

“The people of Merion have given me 
many messages of sympathy and sup- 
port in pleading the case against the 
politicians,” Dr. Barnes said. 

“Among the messages received were 
several suggestions that I be a candi- 
date at the next election for the Board 
of Township Commissioners. | cannot 
accept the proposed honor, because, if 
the small houses are built, | shall move 
to New York to continue the educational 
work the politicians have driven out of 
Merion. 

“T shall be an humble and unworthy 
follower of great people like Stokowski, 
Mary Cassatt, Abbey, Sloan, Glackens 
and many others—who leave Philadel- 
phia to get a breath of fresh air and 
never come back.” 


was. estab- 
“serious 








TEXAS WILDFLOWERS 
THEME FOR PRIZES 


Many 
this spring by artists from all parts of 


Texas towns will be invaded 
the country seeking subjects for paint- 
ings which they will enter in a great 
competition for $14,500 in cash prizes. 

This competition has been announced 
by the San Antonio Art League, through 
its President, Mrs. Henry Drought, fol- 
lowing the closing of a highly successful 
similar contest in which $6,000 was 
awarded in cash prizes. 

The coming 
January 15, 1928. 
ed as follows: 


For the best paintings in oils based on 


competition will clos« 


Prizes will be award 


the theme of Texas wild flowers, open 
to competition by all artists of all na- 
tionalities and places of residence: First 
prize, $2,500; second, $2,000; third, $1,- 
500; fourth, $1,000. 


For the best paintings in oils based on 


the theme of Texas wild flowers, open 
to competition only by artists resident 
in Texas First prize 1,000; second 


prize, $500. 

For the best paintings in oils depicting 
Texas cotton fields, open to competition 
by all artists: First prize, $1,500; sec 
ond, $1,000. 

For the best paintings in oils of Texas 
ranch life, open to competition by all 
artists: First prize, $1,500; second, 
$1,000. 

All the foregoing are purchase prizes. 

In addition to the purchase prizes, it is 
provided that 10 additional paintings are 
to receive honorable mention, and that 
to the painter of each of these 10 pic- 
tures shall be awarded a prize of $100, 
which shall not purchase the picture 

Further details, entry blanks and rules 
of the contest can be had by writing to 
the San Antonio Art League, Witt« 
Memorial Museum, San Antonio, Texas. 


DUDENSING ANNOUNCES 
SUMMER COMPETITION 


Encouraged by their success of last 
year the Dudensing Galleries, 45 West 
44th Street, announce the opening of their 
second competition of four “one 
shows. Commendation from critics, art 


man” | 


The Art News 


|ists and public lead the Galleries to 


of the 


Futurists as the two Severinis 


| believe that entries for the 1927 competi- | from the Quinn collection, the Cubists 


tion will outnumber that of 1926. Follow 
ing are the rules of the competition: 


four examples of his or her work. 

? 
the sender as well as the title must b« 
on each canvas submitted. Those who 
sent last year are again eligible. 

3—All expressage, cartage, and etc 
to and from the galleries must be paid 
by the artist. 

4—The Galleries reserve the right to 
accept or reject any work without com 
ment, 

5—All entries must be in by July 15th. 

6—In the event of acceptance, the art 
ist must share one-half the expense of 
the exhibition incurred for the follow- 
ing: lighting, five thousand printed invi- 
tations, postage for same, and advertis- 
ing—artist’s share not to exceed $250.00 
No commission on sales will be claimed 
until the artist’s share has been covered 
In the event of no sales and if it is 
impossible for the artist to pay 
cash his pictures will be accepted. The 
Galleries also reserve the right of exclu- 
sive agency of the work for a period of 
three years and in return for this priv- 
ilege every effort will be made to circu 
late the work in as many cities as pos 
sible. 

7—The matter of commission on sales 
will be taken up personally with the 
painter. 

8—No restriction is put upon medium, 
school or technique 


VASSAR SHOWS 
MODERN ART 


The April the 
Hall Art Gallery of Vassar College con 


exhibition in Taylor 


sisted of over sixty excellent examples 


f modern European painting. The pic 


( 


tures were loaned by Dr. H. Dich, Mrs 
Vernon, the Société Anonyme and the 
Hauke, Kraushaar, J. B. 
Wildenstein 


Dudensing, de 


Neumann, Marie Sterner, 








and Weyhe Galleries. French, German, 
Italian and Spanish pictures dominated 
other 
The 
gamut was run from the more conserva 
tive examples of Dérain, Vlaminck, Ma 


the exhibition, although 


countries 


seven 


were also represented. 





1$10 and ten honorabl« 


| tisse and Utrillo, to such representations | 


| Villon, Gris, Gleizes et al and the Rus 
sian Constructivists 
1—To compete the artist must send | includes Phocas, Metzinger and Verdil- 
| han; 
The name and return address of | others ; the Italian, Canadé and Dottori: 


The French group 


the German, Campendonck and 


the Spanish, two Zubiaurre and a Gus- 
tavo de Maeztu. Mr. Walter Pach is 
giving a lecture on the exhibition. 
HICKS PORTRAIT 
BOUGHT BY TIMES 


The has 
just purchased a portrait of the Hon. 
Thomas 


Times Publishing Company 


Henry Jarvis Raymond by 
Hicks, N. A. 
of the founders of the New York Times. 

The 


shop in 


Mr. Raymond was one 


portrait was found in an antique 
New York by Mr. J. Stanton, 
who identified the picture and made the 


cale. 


PRIZES OFFERED FOR 
SCULPTURES IN SOAP 


The closing date for entries in the 
third annual competition of small 
sculptures in white soap for the 


Procter & Gamble prizes is May 31, 
ind New 
York up to and including that date. 


entries will be received in 
Sculptures should be sent, all charges 
National Small Sculp- 
ture Committee, 30 East Eleventh 
street, New York, N. Y. They should 


be wrapped in soft tissue paper, then 


prepaid, to the 


in cotton, then in shredded paper or 
excelsior and then packed in a wood 
en box, and marked clearly. “Fragile 


-With Care.” 
offered by thé Procter & Gamble Com 


Two groups of prizes, 


pany, will be awarded—in the profes- 
sional group three prizes of $300, $200 
and $100: In the nonprofessional sec 
tion, for the senior group (those over 
fifteen and under twenty-one) prizes 
of $100, $75, $50 and $30 and ten 
honorable mentions of $10 each, and 
in the junior group (for those under 
15 years of age) prizes of $25, $20, $15, 
mentions of $5 
each. 
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RARE FURNITURE 
SALE FOR JUNE 


LONDON.—There will take place at 
24 Manchester Square, London, on the 
2nd and 3rd June, the sale of a quantity 
of rare old English furniture, the dis- 
persal of which will be conducted by 
Knight, Frank and Rutley. Notable 
among the items are a magnificent Adam 
bookcase with fan ornaments, flutes and 
swags, a carved bergére, covered in 
Beauvais tapestry, a panel of Flemish 
tapestry and a William and Mary chest 
of drawers with raised panels and inlaid 
in bone. Some old English bracket 
clocks by Gould, John Tilby and Robert 
Sadler are of especial interest and the 
collection of mezzotints after Reynolds, 
Northcote and Keating, are exceptional. 

i. & 2 


SHERATON COMMODES 
BRING HIGH PRICE 


LON DON.—Messrs. Puttick and 
Simpson sold on April Ist old Chinese 


pottery and porcelain and old English 
furniture, the property of Lieutenant- 
Colonel W. B. Molony. The total 


amounted to £3,660. A pair of Shera- 
ton harewood commodes, of semi-circu- 
lar form, inlaid with satinwood fan 
ornaments, 32 in. wide, brought 360 
guineas (F. Partridge) ; a Sheraton sat- 
inwood commode, with serpentine front, 
inlaid with oval panels, 75 guineas 
(Pearce) ; a Chippendale mahogany card 
table, 105 guineas (Paige); a Queen 
Anne walnut-winged easy chair, covered 
in green silk damask, £52 (Pearce) ; and 
a large Chinese pottery figure of a chest- 
nut horse with white mane and tail, etc., 
and a figure of an attendant Tang, 150 
guineas 


TURNER DRAWINGS 
IN CHRISTIE SALE 


LONDON.—Christie’s sale on April 
4th of modern pictures and drawings, 
the property of Mrs. C. V. Haworth, of 
Ilawalla, Poulton-le-Fylde, Lancs, and 
from various sources, produced a total 
lof £1,570. The highest price, 265 guin- 
leas, was paid by Mr. W. Sampson for 
|two drawings by Turner. 








WHICH 


WILL BE SOLD AT 


AUCTION AT 


THE AUCTIONEERS 








AN IMPORTANT WORK By F. H. DROUAIS 


THE PROPERTY OF A GENTLEMAN 





The Children of The Comte de Béthune 


HRISTIE, MANSON AND WOODS 


ON FRIDAY, MAY 6th, 1927 


GREAT ROOMS, 


8 KING STREET, 


ST. JAMES’ SQUARE, 


LONDON, S.W.1. 
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CHRISTIE, MANSON & 


Beg to announce that they will sell at 
Auction on MAY 5th 1927 


FINE FRENCH FURNITURE 
and OBJECTS of ART 


the property of 


THE HON. Mrs. YORKE, deceased 
and mostly from the Collection of the late 
SIR ANTHONY DE ROTHSCHILD, Bart. 














A Sévres Vase and Cover painted with 
Morin Subjects. Lot 32. 






A Louis XVI Clock by Charles Dutertre 
a Paris. Lot 82. 










Al 
” At their Great Rooms 


8, KING STREET 
ST. JAMES’ SQUARE 
LONDON, S.W.1. 


on MAY 6th 1927 


PICTURES By 
OLD MASTERS 





# i oS 2 


r 
7, 


from the same source 


Telegrams: Christiart. Piccy 





A Queen Anne Walnut Arm Chair. Lot 154. 








A Fine Louis XVI Table. Lot 132. A Louis XV Commode. Lot 138. } 
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The Properties of 


JAMES A. CHRISTIE, Esq., M. P. 
LADY WALDIE GRIFFITH 
A. H. GLEN COATS, Esq. 


and from other sources 





The Proposal by G. H. Harlow. (Engraved) Mrs. Joseph Grote, by Sir T. Lawrence, P. R. A. 


ATALOGUES may be obtained from th 

ROOMS, 8 KING STREET, ST. JAMES 

or may be consulted at the Offices of the The 

New York and at their Agents in Boston, P 
see page 10). 


PART from the pictures illus- 
trated in these pages the sale 
includes important examples of 


the art of the following masters 





A Lady and Child, by Sir T. Lawrence, P. R. A. 


TO BE SOLD AT AUCTION 
by 


CHRISTIE, 
MANSON 
AND WOODS 


On Friday, May 20th, 1927 








Congratulations, by G. H. Harlow. (Engraved) Lady Hamilton as a Bacchante, by G. Romney P 
—__§_ —"—— 
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OLD MASTER 








The Properties of 
MAJOR W. G. LAMBARDE 
CAPTAIN C. LEICESTER WARREN 


The Late Mrs. LOUIS RAPHAEL 


and from other sources 





Mrs. Lambarde, by G. Romney Lady Hamilton as a Bacchante, by G. Romney 


SIR J. REYNOLDS, P.R.A. 
SIR H. RAEBURN, R.A. 

J. M. W. TURNER, R.A. 
NICHOLAS ELIAS PICKENOY 
SALOMON VAN RUISDAEL 
FERDINAND BOL 

J. B. GREUZE 


tained from the Auctioneers at their GREAT 
:T, ST. JAMES’ SQUARE, LONDON, S.W.1., 
ces of the The Art News, 49 West 45th Street, 
s in Boston, Philadelphia, etc. For addresses 





James Christie, Esq., by T. Gainsborough, R. A. 


TO BE SOLD AT AUCTION 
by 


CHRISTIE, 
MANSON 
AND WOODS 


On Friday, May 20th, 1927 








y Portrait of Richard Griffith, Esq., by G. Romney Portrait of Mrs. Richard Griffith, by G. Romney 
a ~ 
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A MILLION—MORE OR LESS 

Probably the gentleman who “refused 
a million dollars” for Titian’s “Portrait 
of Alfonso d’Este” 
pented in sack-clotli afd ashes. 


has long since re- 
That is, 
of course, providing that there was such 
a person. His existence, problematical 
though it is, must be colored henceforth 
by bitter regrets for his chance 1s now 
finally gone. He is probably the same 
person who refused two million for a 
Rembrandt, three million for a Petrus 
Christus, four million for a Romney and 
This 


great 


ten million for Giotto’s Tower. 
refusing gentleman would be a 
aid to busy executives or persons who 
have trouble in saying “No.” He would 
be worth almost any salary to a public 
service corporation. 

His value to art is less evident 
all very well for him to 
unique talent of refusing 
offers so long as these offers are recog- 
nized as fictitious. The trouble is that 
they may sometimes be believed. 

Suppose, for example, that an actual 
offer of a million dollars had once been 
refused for the Metropolitan Titian. In 
that event the fact that the museum had 
been able to purchase it for $125,000 
would cast serious and unworthy doubts 
upon the picture and its purchase would 
fail to reflect the credit upon the mu- 
seum which it deserves. 

There is no doubt that the Metropoli- 
tan has bought a good picture. It is not, 
as might have been believed, one of the 
greatest. It has been purchased for a 
fair price, enough to warrant, without 
exaggeration, the publicity which the 
museum desired. No one will 
that the Metropolitan has bought other 
than wisely—at $125,000. But the mil- 
lion-dollar figure, if believed, would im 
mediately awaken the suspicion that the 
Metropolitan had been done in the eye: 
had shown incredibly bad judgment; was 
lacking in any sense of values. 

It is, therefore, difficult to see what 
end was 
rumor. 


It is 
exercise his 
imaginary 


believe 


served by the million-dollar 


METROPOLITAN’S 
“MILLION-DOLLAR” TITIAN 


Last week, in commenting editorially 


upon the rumored price of the Titian 


| portrait recently purchased by the Met- 


ropolitan Museum of Art, THe Art 


News maintained that the rumor of a 


dollars 

The 
the picture might 
to $200,000. We 
actual price, THE 
$125,000 


million was a great exaggcra 
further that 
$150,000 
were in The 


Art News learns, was 


tion editorial stated 


bring from 


error 


“BACKING THE 

RIGHT HORSES” 
The life of every connoisseur is beset 
must choose be 


by moments when hx 


tween the harshness of truth and the 


non-committal pleasantry. Often the 
te mptation to choose the latter and leav« 


the proud owner of hand-painted pic 
tures to his innocent pleasures is almost 
over-powering. But such a course is 
usually as harmful in the long run as 
most sentimental evasions. The experi 
ence of Sir James Murray, whose paint 
ing collection is to be sold at Christie's 
this week shows the value of more brutal, 
When in 1905 the 


invited some one hundred people noted 


methods. Scotsman 


in the arts to view his Victorian collec 


tion in its Aberdeen Gallery the paint 
ings did not evoke the eulogies antici 


pated. Only a little Monticelli, not rated 


very high by Sir James, received praise. 
But the Scotsman, who had sold cattle 
in his early days, took the blow like a 
sportsman and merely remarked laconi 
cally “IT see I have backed the wrong 
horses 

Thereupon he scrapped the entire col 
again, relying this 


lection and _ started 


time upon the advice of some sympa- 
thetic experts until his own taste and 


Now Sir 


James has not only gathered a collection 


knowledge were formed. 


of paintings in which he has _ richly 
atoned for the sins of his youth, but has 


also, though at considerable expense, 


learned something about permanent and 
transient values. Collectors who insist 
that they know what they like may well 


Had 


the Scottish peer turned a deaf ear to 


take a lesson from Sir James. 
the words of the assembled connoisseurs 
and gone on as before, the current sale 
would undoubtedly be one of those vast 
debacles which in the auction world pe- 
riodically chronicle the passing of the 
Victorian era. As it is, his Daumiers, 
his Van Gogh, to mention but two of the 
paintings in the sale, should show Sir 
James that 

backed the right horses. 


this time, at least, he has 


THE ARTS COUNCIL 

The noble plans of the Arts Council 
for fostering a love of art in the Bronx 
and elsewhere are now before us. They 
have been extremely zealous in gather- 
ing many sponsors about them, includ- 
ing local Chambers of Commerce, 
Boards of Trade, schools and art socie- 
ties. Noble as it is to arouse each bor- 
ough to its need for an art centre, we 
feel that the youth of our land have 
had a great deal foisted upon them in 
the name of art and quite naturally they 
are a trifle suspicious of it. Last week’s 
survey of the artistic possessions of the 
Bronx included the Spanish War and 
World War monuments and several mu- 
ral paintings in the high schools, includ- 
“Purchase of the 
Bronx,” in P. S. 20, and mural paint- 
ings by E. W. 


Francois Gorguet. 


ing such works as 


Demming and Auguste 
These evidences of 
art in the wilderness of the Bronx seem 
to have been regarded hopefully as the 
first flowerings of a Renaissance. Read 


ing of the report of this artistic pilgrim- 


The Art News 


STONE FIGURE OF DURGA 
Recently given to The Boston Museum 





FROM A SAIVA TEMPLE 


of Fine Arts by Dr. Denman W. Ross 








age a sad premonition came over us that 
perhaps the Arts Council intended sup- 
plying the high schools of the Bronx and 
other benighted portions of greater New 
York with bigger and better mural paint- 
ings, pleasantly combining history and 
art—these to be gazed upon reverently 
in assembly halls and pointed out as 
examples of Art with a capital “A.” We 
trust that Had 
the Arts Council started out in its work 
in the 


such is not the case. 


Bronx by pointing out to the 
various school children they encountered 
the artistic fallacies of the current dis- 
plays, we should feel more like giving 
the Arts Council our blessing. 


SPAIN 


The Royal Commissioner for Fine Arts, 
Don Pelayo Quintero, has gone to Jerez 
to take charge, in the name of the Gov- 
ernment, of a beautiful Hispano-mo- 
resque vase of the XVth century, found 
in the Carthusian monastery during 
some repair work in one of the naves 
of the large cloister. The monastery 
being the Property of the State, the vase 
will be kept in the Archaeological Mu- 
seum at Madrid. 

” ” . * . 

The Modern Museum is housing an 
exhibition of the work of Fernandez- 
Marrero, a young artist pensioned by 
the Provincial Council of Ciudad Real, 
his native city. The drawings and paint- 


ings number about ninety. They include 
pencil sketches, color studies, decorative 
projects, figure studies. He displays a 
romantic temperament, an eager impa- 
tience and anticipation of deep emotion 
that augur well for a distinctive artistic 
personality 
* * * * » 

The Government has appointed the 
Director of the National Historical Ar- 
chives, Sefior Joaquin Hernandez, for 
the mission of conveying to Rome, for 
their restoration, papal papyri 
from different ecclesiastical libraries in 


various 


Spain. These documents are a priceless 
paleographic treasure, because out of 
twenty such specimens known, twelve 


Holiness the 
Pope, knowing of this archeological and 
historical treasure, including pontifical 
bulls of the VIIIth to the XIth centuries, 
offered to the Spanish Government to 
have them restored in the Clinic of Cod- 
ices in the Vatican Library, the labora- 
tories of which are in charge of Pro- 
fessor Paul Kehr, director of the Prus- 
sian Archives. The Spanish Government 
having readily accepted, all these papyri 
are being collected in Barcelona, where 
they will be packed by Dr. Rubio y Ba- 
laguer, director of the Catalonia Li- 
brary, who has been indicated by the 
Vatican for this task. Sefior Fernan- 
dez will then convey them to the Span- 
ish Embassy in Rome, and thence, al- 
ways under his personal custody, to the 


are kept in Spain. His 
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Clinic of Codices, and after their resto- 
ration he will bring them back to Spain. 
* . * * * 


The Director of the Mint, the cele- 
brated engraver Enrique Vaquer, has 
been elected a member of the Royal 
Academy of Fine Arts in the place of 
Sefior Bartoloma Maura, who died re- 
cently. Besides having engraved the cur- 
rent coins, postage and revenue stamps, 
and other official documents, Sefior Va- 
quer is known for his exquisite artistic 


feeling and supreme technical skill. 
. * * * * 


Among the popular arts of Spain, so 
vigorous and typical, the decoration of 
textiles is one of the richest in original 
themes. Many a collection has recently 
been formed, including all types of lace, 
embroidery, weaves, in an infinite va- 
riety of materials, techniques, and de- 
signs. One of the finest is that formed 
by the Free Institute, which is mainly 
devoted to the cultivation of the popu- 
lar arts. It is now holding an exhibi- 
tion of work executed under its direc- 
tion, inspired in the free interpretation 
of the national artistic spirit. The re- 
sults display a charming freshness and 
spontaneity, perfect craftsmanship, and 
an astonishing variety of motifs. 

~ * - * * 

The Royal Academy of Fine Arts has 
instituted an annual prize competition to 
be awarded on the 12th of October, the 
anniversary of the discovery of Amer- 
ica, which day has been made a national 
holiday. The competition, open to Span- 
iards and Americans, will have for its 
subject “The Colonial Sculpture in the 
XVIIth and XVIIIth Centuries in any 
of the Spanish-American Nations.” The 
graphic and documentary evidence ac- 
companying the text will receive first 
consideration. The winner will be 
awarded a gold medal and appointed a 
corresponding member of the Academy. 

x £ + & © 

The Nancy Galleries are holding an 
exhibition of the works of Leandro 
Oroz, the noted painter. Fifty-four car- 
bon portraits and four paintings in oils 
are included. In the former, which con- 
sists of eminent personalities of the aris- 
tocracy, politics, literature and the art 
world, Oroz displays the probity of his 
technique. His mastery is evidenced by 
the sobriety of the lines absolutely indis- 
pensible to reproduce form. The figure 
acquires relief and expression with the 
harmonious and accurate drawing, pro- 
ducing a portrait full of life and vi- 
tality. In his oils, the artist demon- 
strates his verve as a colorist, easy and 
agile, in figure and landscape subjects. 

° * _ - * *” 

The sculptor Coullaut has modelled 
the statue that is being erected in Ma- 
drid to the novelist Juan Valera. It 
includes a marble base, with some steps 
on one of the sides. On these steps sits 
a life-size figure of Pepita Jimenez, Juan 
Valera’s most famous character. The 
base supports the bust of the novelist, 
a work of great merit. A small pond 
will give perspective to the monument. 

” * + * * 

There is at present taking place in Ma- 
drid a series of exhibitions of artists of 
the various regions, which would appear 
to aim at a general survey of modern 
Spanish art. The first was that of As- 
turian artists, followed soon after by 
that of the Catalans, both of which met 
with a great success. The Fine Arts 
Club is now holding, as part of the se- 
ries, an exhibition of Andalusian art 
which is quite as successful as the prede- 
cessors. One of the principal character- 
istics of this show is its unexpected va- 
riety. The most opposed tendencies are 
displayed side by side. The academicism 
of Gonzale Bilbao is seen next to the 
very latest conceptions of Vazquez Diaz 
or Cristobal Ruiz. That is the greatest 
charm of the exhibition: it consists of 
an assemblage of personalities, each sin- 
cerely devoted to the most direct ex- 
pression of its intimate esthetic feelings, 
aided by great technical skill and evi- 
dent capacity for work. 

” * x * . 

The Commission of Monuments of 
the Province of Lerida have undertaken 
an archeological tour of the most out- 
of-the-way villages of the province. In 
the village of Camarasa, perched high 
on top of an almost inaccessible moun- 
tain, they have examined the ruins of 
the ancient Romanesque church, and 
made important discoveries, notably 
carved stone capitals. One of them, of 
exquisite workmanship, representing 
Adam and Eve, is thought to be one of 
the finest specimens of Romanesque 
sculpture of the XIth century in exis- 
tence. All these valuable pieces will be 
mt hoe to the Provincial Museum. 
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EXHIBITIONS IN NEW YORK 








PACH, SISLEY, BECKMAN, 
FITZGERALD COLLECTION 
Kraushaar, Durand-Ruel, Neumann, 
American Art Association 
Paintings by Walter Pach, Alfred Sis- 
ley, Max Beckman and those in the 
Fitzgerald collection, were all put on) 
exhibition at about the same time. Pach 
is at Kraushaar’s, Sisley at Durand-| 
Ruel’s, Beckman at Neumann’s and the 
Fitzgerald Collection at the American 
Art Galleries. The latter will have been 
sold by the time this note appears. 
There is a curious relationship among 
these exhibitions. The three one-man 
shows, technically far apart, have a com- 
mon intellectual quality and the Fitzger- 
ald collection may be taken as a sum-| 
ming up of some of the ideas expressed. 
All three of the painters whose works 
are shown in the private galleries are 
Pach’s paintings are 
date so that is permit- 
the results of his years 
of experiment without the necessity for 
trailing the steps by which he has ar- 


well represented. 
of recent one 


ted to see 


Such a presentation seems more 
fair to a living man and Beckman, also, 
latest effort. Sisley, whose 
work is completed, is therefore given 


rived. 


shows his 
an exhibition which covers the eighteen 
years of his best efforts. And, at the 
Art Association, there were 
several paintings by Monet, Pissarro, | 
Maufra and Sisley which added further | 
comments on the school. 

At first glance, Pach, Sisley and Beck- 
man seem widely separated. Pach paints | 
in big masses; his edges are hard and | 


Sisley 


American 


his whole statement is precise. 
is far more delicate and subtle, both in 
his method of painting and in the or- 
ganization of his canvases. Beckman 
uses a blunt axe to hack out his brutal 
Stylistically, then, there is al- 
most no connecting link. It is apparent, 
however, that the painting of each of 
these men is the result of mental rather 


images. 


than emotional activity. Pach’s canvases 
are so carefully and deliberately planned, 
so thoroughly worked out according to 
mathematical formule that most of the 
spirit has been machined out of them. 
the 


balanced, 


Somewhere formula has a_ flaw. 


Masses are sometimes by a 


quite complicated system of forces; col- 
ors are balanced. In theory the pictures 
should be perfect; if rules for produc- 
tion could be made, these paintings would 
be works of Pach 
But | 


art. For certainly 


knows. Every canvas proves it. 
perhaps he knows too much, 

Two of his most recent canvases are 
almost perfect illustrations of his abili- 
“The Mir- 
ror,” painted this year, is the most am- 
bitious picture in the show. A 
girl, her back toward us, sits facing a 
long mirror. The forms are plotted with 
the exactitude of a cubist. The strong 
diagonals of the girl’s body and its re- 
flection establish the motif. This is elab- 
orated by the the legs. The 
frame of the mirror intreduces one cle- 
ment of 


ties and his short comings. 


nude 


line of 


the balancing forces, another 
the and greet 
cushion on which the girl sits. Yet, in 
spite of the appearance of action, in 
spite, even, of the appeal of a pretty 
girl, the picture remains lifeless. 
_ The other picture of this year’s crop 
is much less imposing. It is a small still 
life of a pot of primroses done with far 
greater freedom and more evident joy. 
‘or the moment Mr. Pach seems to have 
triumphed over his formula and_ pro- 
duced a picture in which the blue print 
is not so insistent. 

rom Pach to Beckman the step is a 
long one. Beckman seems to be a man 
with a grievance who fancies himself 
as a satirist. Also, if his self portrait 
may be taken at its face value, he is 
heavily profound and thoroughly disil- 
lusioned. Satire, alas, to be more than 
mud slinging needs a keener perception 
and more delicate touch than the beetle- 
browed, heavy handed Herr Beckman 
seems to possess. Here is indeed paint- 
ing painfully mental but hardly intelli- 
gent. 

It is a relief to get to Sisley. Few 
exhibition rooms into which we have 


is supplied by stool 


gone this year have had the peaceful, 
quiet atmosphere of that which holds 
this exhibition. Sisley will never en- 
courage anyone to fling up his hat and 
shout for joy but he does provide a set- 
tled, restful pleasure. He, too, was a 
painter whose canvases were governed 
by carefully planned formule, but far 


|more than either of the other painters, 


he had his formula well under control 
and made use of it in the creation of 
fine pictures, instead of allowing it to 
dominate him. 

Sisley is most familiar from the oc- 
casional picture or pictures included in 
group exhibitions and his distinctive 
qualities are not, therefore, as generally 
appreciated as those of the more fa- 
miliar Impressionists. In a large exhibi- 
tion, such as that now open at Durand- 
Ruel’s, Sisley becomes a master in his 
own right rather than just “one of the 
[Impressionist group.” 

Few men have stuck more closely to 
one idea that he. Canvas after canvas 
repeats the same motive, the same com- 
position, the same color. And yet each 
is an individual creation with distinct 
life and, in spite of the repetition there 
is no monotony. 

Two elements seem chiefly to account 
for the peculiar quality of Sisley. First, 
and most important of these, is the dom- 
inant horizontal line present in almost 
every canvas. This line, with the diago- 
nals which lead from the foreground toa 


common point at the horizon, gives his 


pictures a static quality which is want- 
ing in the less ordered compositions of 
his fellow Impressionists. It is the care- 
fully worked out skeleton on which Sis- 
ley built. To this dominant line he adds 
another carefully studied element. He 
uses color in combination with a point- 
illistic technique as none other of his 


| contemporaries did. When, led by Monet, 


the Impressionists disregarded all but 
pure colors, Sisley seems to have kept a 
liking for greys and browns. Black and 
the earth colors are, by the skill with 
which he employed them, made vibrant 


| but they contain a hint of sombre rich- 


ness which is in perfect accord with his 
restrained design. 

The formula was not new with Sisley. 
It is one of the most familiar in land- 
scape painting, but his employment of it 
is singularly successful. There is as 
much if not more thoughifui planning 
in a Sisley as there is in a canvas by 
either of our other friends, but Sisley 
has not been content merely to state his 
theorem. The formula serves as a means 
toward the expression of his emotion, 
not as an end. He must, one is sure, 
have been at peace with himself and the 
world, for he has created a world in 
which there are no conflicts, a simple, 
brooding land of Cocagne. 

One of the finest pictures in the exhi- 
bition, and one of the best Sisley’s we 
have seen, is “Le Loing 4 Moret, Temps 
Gris.” The characteristic color and com- 
position is carried to the limit of its 
possibilities and the subtle modifications 
of both line and color are the work of a 
master. There is a suggestion of Corot, 
but of Corot grown analytical and able 
to express himself by the delicate inter- 
play of realities rather than by sentimen- 
tal fantasies. 

Another picture, “Paysage, Lisiére de 
Bois,” shows that, when he chose, Sisley 
could bring swift, almost violent move- 
ment within the scope of his favorite 
design. In this buoyant composition, in 
which the accent on the horizontal hori- 
zon maintains a balance, a swirl of trees 
with scantily covered branches springs 
from a hillock in the right foreground 
From this the ground dips sharply to 
mark a shallow valley which curves off 
in the distance. A path cuts across the 
middle distance, a swift diagonal from 
right to left, disappearing, with the val- 
ley, behind a clump of trees at the left. 
Color, design, even the brush strokes 
unite in flashing movement 

Of our three friends, Sisley alone ap- 
pears in the Fitzgera!d Collection, but 
others of his group, Renoir and Maufra 
especially, add an interesting comment. 
In Renoir one has the master, so com- 
pletely in control of his means that they 
are hardly evident. Student he must 


have been to acquire the apparent ease | 


with which he notes color and form and 
brings them together in harmony. So, by 
reason of his greater emotional power, 
he rises above the formalists. Maufra, 
however, illustrates by his lack of it, the 
value of firm structure. Compared with 
Sisley’s or with Pach’s his pictures lack 
cohesion and have not, to save them, 
the touch of genius. 

Sisley, then, shows us the beauties of 
the middle road. He demonstrates how 
far toward genius a man can go whose 
careful planning is governed by emotion. 
Although Sisley may not be one of the 
great artists—that much disputed honor 
is reserved for few men—he is one from 
whom we can derive great enjoyment. 
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ROCKWELL KENT 
Wildenstein Galleries 


The Wildenstein Galleries have given 
themselves over with complete abandon 
to the oil paintings of Rockwell Kent 
which occupy no less than three exhibi- 
tion rooms with their chronicles of lone- 
ly mountains and monumental crags. Ire- 
land and Alaska have furnished Mr. Kent 
with material for the largest number of 
canvases but Vermont, Terra del Fuego 
and Cote d’Azur have all done their bit 
to make the exhibition consistently rug- 
ged. It would take a great painter in- 
deed to stand the test of fifty-six paint- 
ings on similar themes and although we 
often admire the design and _ balance 
of Mr. Kent’s black and white work we 
cannot be so enthusiastic about his paint- 
ings. On the whole, Alaska comes off 
better in the exhibition than Ireland. 
In a few of the former there is evidence 
that Mr. Kent took time to really ob- 
serve nature instead of running off 
quickly with the main outlines of the 
mountains, the sweep of the sea and a 
curve or two of rock-bound coast. One 
of these is No. 44 of the catalog, “Alas- 
ka Snow Peaks” where the color and 
forms do not share the general aridity 
and summariness. There are living 
blues in the turquoise of the pool and 
the mazarine of the sky while a single 
pine tree to the left is a happy note in 
the design. The Irish mountain series 


shade of pinkish purple which Mr. Kent 
repeats over and over again in his hills. 


from the uninspired quality of 
Kent’s green. Several of the paintings 
have very nice skies; but we regret to 
say that there are others where the 
cloud forms are reminiscent of dirigi- 
bles. In the hall way between the paint- 


fully by a small number of Mr. Kent's 


sureness of the artist’s line, his excel- 
lent sense of design and his decorative 


triumphantly to the fore. 





OLIN HOWLAND 
JOHN WHORF 
Milch Galleries 


“Here,” says James Montgomery 
Flagg, “is a peculiar case. An actor 
goes to bed and gets up a painter of 
exquisite water colors.” Whether Mr. 
Howland slumbered as long as the Sleep- 
ing Beauty Mr. Flagg does not say, but 
in that sleep, whatever its duration, 
strange dreams must have come to turn 
an erstwhile comedian and movie star 
into a painter of decorative flower pieces 
such as those in the present exhibition. 
Happy in realizing flower textures and 
quality Mr. Howland is less successful 
in his choice of accessories, in which he 
leans towards the colorfully common- 
place. The simpler compositions such as 


gilded “Royal Lilies,” and 
which more than lives up to its name. 

“Venice, Venice, everywhere,” becomes 
the cry of the reviewer who wanders 
from one water color exhibition to an- 
other through a maze of Rios and Rialto 
Bridges. Mr. Whorf deals in clear, clean 
colors, his water is liquid, his perspec- 
tive good, but Venice has seduced him 
like the rest and only when he has es- 
caped from her does his personality as- 


‘ert itself. “Market Place, Bastia” and 
“Gossip,” a sunlit piazza with strong 
shadows, have _ individuality. “Old 


Houses, Chelsea” shows wash a-waving 
‘n air as crystal clear as wine. 


suffers particularly from a dispirited | 


The foregrounds suffer almost equally | 
Mr. | 


ing galleries the eye is claimed grate- | 


drawings in black and white where the 


balance of dark and light values come 


“Poem” and “Jade Bowl” with camel-| 
lias and anemones against simple black | 
backgrounds are more effective than the | 
“Baroque” | 
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SIMKA SIMKHOVITCH 


|Marie Sterner Galleries 
| This one-man show of paintings by 
Simka Simkhovitch reinforces the fa- 
'vorable impression made by three or 
four works which were seen in the open- 
|ing exhibition of Mrs. Sterner’s gal- 
leries. Perhaps the finest thing in the 
present show is an oblong panel, “The 
Harvest,” which has breadth of treat- 
ment, glowing color and a flat, rhythmi- 
cal design that suggests mural painting 
at its best. In this panel the swaying 
figures with their supple wheat sheaves 
carry out a rhythm that is repeated by 
the curves of hills in the tapestry-like 
background. A seated and a reclining 
nude figure in the foreground provide 
‘interesting variations and counterpoints 
'of this main rhythm. Mr. Simkhovitch’s 
peculiarly delicate rendition of trees is 
|seen in two canvases, “Central Park” 
| with its rich summer foliage and “Win- 
ter,” where leafless branches are han- 
| dled with an equally poetic feeling. In 
| “Bathers” the subtle treatment of re- 
| flected light on nude bodies and the fine 
|pattern of the figures against the hills 
;are equally notable. “Russian Dance,” 


\“The House Opposite,” and “Still Life,” 
included in the present exhibition, were 
|shown before. Eight portraits by Mr. 
Simkhovitch are also on view. His 
method of using a kind of grisaille effect 
| with a few details accented in pastel 








tones is an individual and effective one, 
calculated to bring a breath of life to 
the conventionalities of society por- 
traiture. Great delicacy of line is char- 
acteristic of all these portraits, and the 
suggestions of street scenes, figures, or 
trees which he works into back- 
grounds of these portraits are effective. 


FRANK A. BROWN 
Macbeth Galleries 


Sixteen sketches of Concarneau and 
Chioggia—those watercolor valhallas— 
with a couple of Sicilian scenes and a be- 
domed “Road to Kairouan” make up the 


present exhibition of Mr. Frank A, 
Brown. The work is of that unhappy 
medium which renders reviewing diffi- 
cult and unjust. Mr. Brown has nice 
color, fair composition; in his work is 
nothing which either grieves or intrigues 
the eye, nor is there anything we can say 
of his “San Giorgio Maggiore” and “Un- 
der the Rialto” which we have not said 
of the same treatment of the same sub- 
jects many times before. 








FRANK VINING SMITH 
Schwartz Galleries 


The brave clipper ships of Frank Vin- 
ing Smith have again come to port at 
the Schwartz Galleries. Mr. Smith 
shows himself as competent as ever in 
interpreting the romantic days of ship- 
ping on the high seas and combines with 
his love of the storied clipper a sound 
and workmanlike knowledge of sailing 
craft. To Mr. Smith each ship is an 

(Continued on page 12) 
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(Continued from page 11) 
individual seen in some dramatic mo 
ment of its life on the high seas. He 
shows us a whaler ploughing through 
heavy waves against a sky flushed with 
sunset or a clipper breasting the sea 
joyously on the way to China. One of 
the most effective of the paintings as 
well as one of the most interesting tn 
technique is the “McKay Clipper” in 
which Mr. Smith has skilfully rendered 
the reflections of sunset on the bellying 
sails of his gallant bark. “Home of the 
Albatross’ is full of action, while the 
close view of the stern in the for 
ground gives Mr. Smith an opportunity 
for conscientious study of detail. Other 
canvases that will appeal to lovers of 
ships and the sea are “On the Long 
Trail,” “Tacking Ship,” and “Off Sa-dy 


Hook.” 
SPRING EXHIBITION 
Our Gallery 


The flowers that bloom in the spring 
are out in full force at Our Gallery, in 
cludirg quite a number beyond the nar 
row range of our botanical knowledge 
In addit on there are landscapes sugges 
tive of spring and other canvases that 
have a note of vernal gladness. The 
flower paintings vary in mood from the 
sensitively rendered roses of William 
Zorach to Stuart Davis’ semi-cubistic 
flowers which are better than anything 
he has shown for some time. Walt Kuhn, 
too, is seen in a simple and unaffected 
phase of his chameleon like talent with 
three straight-forward flower pieces. 
George Biddle shows calla lillies in which 
texture and form are beautifully felt; 
Stefan Hirsch takes a vase of iris, can- 
terbury bells and delicate white blossoms 
and realizes in their petals and leaves 
his feeling for sensitive line and subtlety 
of pattern. Ernest Fiene with “Cosmos 
and Pears,” H. Varnum Poor and Sam- 
ucl Halpert also carry off honors among 
the horticulturists. Among the land- 
scapes, Joseph Pollet produces the most 
vernal canvas in which the lush greens 
hold the very essence of spring. But we 
preferred Walkowitz’ “Shacks,” not par 
ticularly seasonal, but excellent. in de- 
sign and color. Other landscapes in- 
clude two rather dreamy and indefinite 
Arthur B. Davies with lots of sky; an 
interesting architectural study by Niles 
Spencer ; a seascape by Gifford Beal and 
a canvas by Ernest Fiene in which the 
tree forms are particularly well realized. 
A nude figure in a landscape by George 
Biddle and a narrow panel by Paul 
Burlin have some interesting qualities 


FAIE JARMEL 
WHARTON ESHERICH 
Weyhe Gallery 

There is more personality in Miss Jar- 
mel’s impressions of Italy than in her 
conventionally done, delicate flower 
pieces, turnips, peppers and eggs. The 
landscapes and street scenes are freshly 
seen and full of charm and Italy. The 
“Piazza di Spagni” has, for a. water- 
color, a fine effect of space and light in 
the great, sun-beaten square. The only 
bright color in the soft tan “Porta del 
Popolo” are the boardings on a high 
wall. “Scanno,” with its huddled, bright 
roofed houses in the cleft of pale, green 
hills, was to me the most attractive. One 
of the Anticoli sketches is a street scene 
with an outside stair, done with a fine 
effect of shadow and bright light. The 
Taormina series are like models for 
modernistic stage sets; particularly No. 
22, with its church and branchless, leaf 
less trees. 

With the aid of the catalogue some 
of Mr. Esherich’s subjects can be iden 
tified. With the exception of the Sher- 
wood Anderson, with its button eye and 
wire whiskers, they are the usual at 
tempts at the unusual in wood, metal 
and stone. 


GODEFROY ACQUIRES 
FINE DRAWINGS 


PARIS.—The well-known expert, M. 
Louis Godefroy, has just published a 
new catalog of his recent acquisitions 
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LAUTENSACK 
In the colle fion of Louts Godefroy oy Paris 


(Tome XVII), which include a remark- | George III period, fl. 2500; a set of 
twelve walnut arm chairs, upholstered in 
tooled leather, Portuguese X VII century, 
fl. 6800; Mahogany arm chair with petit- 


fl 


able set of original drawings by old and 
modern masters, from Rembrandt to 
Degas, Pissaro and Lautre¢ The col 


lection of prints is none the less varied, 
for, instead of confining his researches 
to a particular time, M. Godefroy made 
a point of collecting specimens of every 
period, his only rule being that the qual 
ity and state of every proof should be 
perfect 

Besides the catalog of the engraved 
work of Besnard which he compiled and 
published two years ago, M. Godefroy is 


now at work on an analytical catalog of | 


the engraved work of Van Ostade and 
another of Rembrandt. His reputation 
as an expert, both for the drawings and 
the prints, is so well-established that h: 
has recently directed several important 
auction sales in Paris and Lucerne. In 


constant touch with most of the leading | 


collectors, he is therefore in a position 
to purchase privately very rare pieces, 
which, having never been on the market 
have the charm of newly discovered 


vers 


PRICES FROM 
BUREAU SALE 


Twenty three old paintings, all from 
the V. D. H. collection were sold at Fred 
er:k Muller’s, April 5th, 
6th, 7th. Here follow the higher prices: 
\. Cuyp, Portrait of a Dutch Magistrate, 
fl. 6800; A Dyck, 


group, The Return of the Navigator, fl. 


Amsterdam, on 


van large portrait 
26,500; A van Dyck, Portrait of Jan van 
der Wouwer, fl. 10,000; Paulus More 
else, Portrait of a Lady (1613), fl. 8000; 
Jan Steen, Easter eggs, fl. 24,000; Jacol 
de Wit, Dessus de Porte, fl. 4100; Ph 
Wouwermans, Landscape with Horse 
men, fl, 8000; Pieter Codde, Interior with 
Musicians, fl. 1550; M. d’ Hondecoeter 
Birds, fl. 1550; Isaac Koedyck. Interior, 
fl. 2000; Nicolaes Maes, Bey with Deer 
and Dog, fl. 3000; H. C. Van der Vliet 


Monument of Admiral Van Wassenaer 
in St. James church, The Hague, fl. 
1400. 


Tapestries: Vertumna and Pomona 
Brussels, XVI century, fl. 9400; two 
Brussels tapestries of the same period, 
from the Ulysses series, fl. 24,000; a 
Brussels tapestry after the cartoons of 
Parent van Orley and representing th 
Chasses de Maximilien, fl. 4800; Brus 
sels tapestry after Rubens, Neptune and 
(Amphitrite, . 4000; Flemish tapestry of 
the second half of the XVII century, 
The Ostrich Hunt, fl. 2000. 

bronzes: Candlestick in the form of a 
Lion, from Dinant, XIV century, fl 
1600; Tiziano Aspetti,, Venus, fl. 1600; 
School of Gianbologna, Nessus carrying 
off Dejanira, fl. 5400; Domenico Pog- 
ginl, Young Boy carrying a Child, fl. 
3000; Francesco Susini, Equestr’an 
Statue of Archduke Leopold Wilhelm, 
fl. 6000; Venetian, middle of XVI cen- 
tury, Hercules, fl. 2000; Venetian door- 
knocker, end of XVI century, fl. 2800. 

\ pair of large silver soup tureens, 
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~ BRIMO ve LAROUSSILHE 
ANTIQUITE 


34, rue Lafayette and 48, rue Laffitte, PARIS 


MOYEN AGE 





point embroidery, XVIII century, 
2300; gild leather screen, fl. 2200; a gilt 
bronze pendule, French, fl. 2770 

J. R 








AUCTION SALE MAY 12, 1927 


Two Collections 
of 
South German Ownership 


and Other Consignments 


ENGRAVINGS 


Of the XVth to the early XIX« 


centuries 


Among them valuable prints 


Cranach, Diirer, Rembrandt, Scho: 

gauer, Aldegraver, Beham, Drevet 

Edelinck, Hirschvogel, Hollar, Le 
den, Nanteuil, Ostade, etc. 


FRENCH PRINTS 


of the 18th century 


Colored German and 
Swiss Views 


Catalog with 36 reproductions 
R. M. 3 


Hollstein & Puppe! 
Meinekestr. 19 Berlin 
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ANDERSON GALLERIES 


STEIN LIBRARY 
Exhibition, April 20 
Sale, April 27 


A portion of the library of Mrs. S. G 


Stein of Muscatine, lowa, will be sold 
at the Anderson Galleries on April 27. 
The collection contains books on magic 


and_ religion, bibliographical, 


and occult magazines, modern first edi- 


scientific 


Saturday, April 23, 1927 


tions and early English plays. The most 
the last mentioned group 
are first editions of Crowne’s Thyestes, 
Dryden's All for Love, Fielding’s Cov- 


lent Garden Tragedy, Edward Filmer’s 


| 





Unnatural Brother, Fletcher’s The Trag- 
edy of Rollo, Duke of Normandy, Gar- 


rick’s Garrick in the Shades, Thomas 
Heywood’s A Pleasant Comedy and 
Middleton’s The Mayor Quinborough. 


First editions of Thomas Shadwell, Wil- 
liam Mountford, Thomas Otway, Nicho- 
las Rowe and Richard Steele are also 
found in this group. Among the books 
of travel is Cook’s Voyages, including 
(Continued on page 13) 
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R. G. MICHEL GALLERY 


17 QUAI ST. MICHEL, PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
kegas, Delacroix, Gauguin, Forain, Lepere, 
‘fanet, Matisse, Méryon, Millet Od. Redon 
Renoir, Whistler, Zorn, etc. 
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Chas. Kaufmann 
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(Continued from page 12) 
the first edition of the Hawkes- | 
worth narrative. Two notable items are 
presentation 
Peches de Jeunesse, Paris, 
inscribed “Souvenir de bonne ami- 
\. Dumas, f.,” and a superb copy of 
his Theatre complet with original draw- 
Robaudi. Merimee’s 
Falcone, the only vellum copy of the 
first edition, is another example of fine 
binding, as is Poulet Malassis’ Les Ex- 
Libris Francais, Paris, 1875, extra-illus- 
trated with forty-five mounted book- 
plates of Chamfleury, Manet, and oth- 


rare 


4 first edition 
Dumas Fils’ 


1847, 


ings by 


ers. The sumptuously bound Japan vel- 
lum copy of Halevy’s La Famille Car- 
dinal is a fine example of Meunier’s 


skill. An autograph ms. of Marmontel’s 
Antigone: Tragedie Lyricque en Trois 
Actes, showing numerous changes and 
alterations, the greater part of which 
have been written on slips of inserted 
paper, will be of interest to collectors 
of French manuscripts. English and 
\merican periodicals of note are repre- 
sented By a complete set of The Chap 
Book and a fine set of The Portfolio, 
lacking but a few volumes. Among the 
modern first editions are The Line of 
Love by Cabell and a series of essays 
by Mencken. 


SCHERNIKOW 

HOOKED RUGS 
Exhibition, April 24 
Sale, April 28 

I‘loral, geometric, animal and _picto- 
hooked and carpets, quilts, 
footstools, lamps and samplers from the 
Mrs. Edward O. 
will be sold at the Anderson Gal- 
leries on April 28th. Among the attrac- 
tive hook rugs, which make up the larg- 
est part of the are a floral carpet 
in fawn, blue, buff and rose tones, the 
design suggesting an Aubusson carpet, 
and two pictorial hooked rugs, one of a 
white puppy holding a flowering branch 
in his mouth beside a small. grey house 
with a red roof; and the other an ivory 
oblong, with a wide multi-colored striped 
border enclosing a peacock, a gentleman 


and a dog, 


rial rugs 


collection of Scherni- 


kow 


sale, 


CHRISTIE'S, LONDON 


MODERN PICTURES 


AND 
DRAWINGS 
Sale, May 13 


\ collection of modern pictures and 
drawings of the British and 
the 


watercolor 


Continental schools, of the 


property 


late David Anderson and other owners 
to be sold at Christie’s on May 13th, has 
as its most important feature three fine 


Corots. These Corots are all mentioned 


in Robaut’s L’Ocuvre de Corot. “Chev- 
riere au Bord de l'Eau; Lago di Garda” 
from the Vever collection and 
depicts a woman lying on the grass be- 
neath two tall silver birches. The com- 
position is halanced by a group of trees 
on the other side of the canvas, between 
which the lake and a building on the 
opposite shore are hazily seen. ‘“Sou- 
venir de Normandie (Soleil Couchant ),” 
irom the collection of Dr. Verdier is a 
stormy landscape in which atmospheric 
ctfects are handled with the sensitiveness 
characteristic of Corot. The red-capped 
peasant beneath the oak in the fore- 
ground lends a brilliant accent to the 
composition; in the distance a church 
and village are seen. The very lovely 
“Souvenir de Lecluze pres Douai” is 
from the Alexandre Dumas collection. 
\ man is poling a punt across a winding 
stream, In the middle distance, near 
a clump of willow and silver birch trees, 
a cow stands knee deep in water, while 
a village among trees is seen in the dis- 
tance. Among the Meissoniers is_ the 
well known “1814,” a smaller panel ver- 
sion of the Louvre piece with variations. 
It comes from the Porto-Riche and Duc 
de Morny collections. “The Comrades,” 
signed and dated 1874 is described in 
Veissonier by V. C. O. Gerard. It is 


comes 


a group typical of the artist—two gen- 


crals, attended by cuirassiers and hus- 
sars, shaking hands before setting out 


copy of | 


Mateo 


ito both 


for battle. Troyon’s “Watering-place” 
is also very characteristic, as are the 
Boudin harbor and canal scenes. Among 
|the moderns, there are a group of oils 
|by Sir D. Y. Cameron, better known as 
an etcher, including the attractive “Heart 
of Sutherland.” 





SoTHEBY’S, LONDON 





PRINTED BOOKS, 
MANUSCRIPTS, Ete. 
Sale, April 27 
A sale of printed books, European 
and Oriental miniatures, manuscripts, 
autograph letters and historical docu- 
ments will be held at Sotheby's on April 
27th. Gray’s Poems, printed on vellum 
by T. Bensley, London, 1800, known in 
only one other copy, that in the Biblio- 
théque Nationale and the Kilmarnock 
edition of Burns, printed by John Wilson 


in 1786, are among the rarest items in 
the group of XVIIIth century poetry. 
The XIXth century is represented by a 
series of first editions of Dickens, Gold- 
smith, Thackeray and R. S. Surtees, and 
the XXth century by a large group of 
Kipling firsts. An item of great interest 
English art and letters is a 
watercolor of Oberon and Titania, 
William Blake, afterwards embodied in 
Plate V of the Song of Los. The 
flowers are done in an amazingly mod- 
ern, decorative manner. Among the rare 
bindings are L. Bayly’s Practice of 
Pietie, the cover with figure of Peace 
and W isdom, and Treatises and Medita- 
tions, a curious Stuart embroidered 
binding with finely painted fore-edges. 
The group of manuscripts with illumi- 
nated initials and miniatures includes an 
Italian XIIIth century example, showing 
strong Byzantine influence, and a XVth 
century Italian specimen with a very 
touching representation of St. Lawrence. 
There is a fine series of woodcuts for 
the 1497 edition of Meder’s Parabola 
Filti Glutonis. 

Among the autograph letters the fol- 
lowing appear the most important: Sir 
William Hamilton to the Hon. Charles 
Greville and Louis XIIth, as Dauphin, 
his only autographed letter as Duke of 
Orleans and the only letter by him out- 
side the French National Archives. Also 
of interest are fifty letters of Louis 
Philippe, the last of which foreshadows 
his death; a Stevenson letter to Dr. 
Japp concerning The Sea Cook and a 
large correspondence to and from the 
Burney family. Many letters from 
the author of Evelina to her brother, 
Dr. Charles Burney, are also notable. 
Americana, in the shape of over eight 
hundred autograph letters, documents 
and ms. from 1688 to 1884, relating to 
the Indians, the Revolution, the Civil 
War, etc., should attract attention on 
this side of the water. A fine copy of 
Queen Elizabeth’s Jnjunctions, 1591, and 
a rare collection of Broadside Acts of 
Parliament by Oliver Cromwell are 


by ] 


The Art News 


other documents of great historical in- 
terest. 

The important early printed hooks are 
many. Among those listed in the Short 
Title Catalogue as existing in only one, 
two, or three other copies, we may men- 
tion the following: Thomas Hill’s The 
Most Pleasaunte Arte of the Interpre- 
tacion of Dreames in the first edition; 
Philip Barrough’s The Method of Phy- 
sick, third edition; Michael East's Third 
Set of Bookes, London, 1610; Thomas 
Morley’s Madrigalls to Four Voyces, 
London, 1594; and Thomas Wilson’s 
The Art of Logike and The Arte of 
Rhetorike, William Stansby, 1617. Other 
rarities in this group are the Biblia 


Latina, Johann Froben, 1491, 

known book from this famous press; 
Seneca, The Worke.... Concerning 
Benefyting, John Day, 1578; Nicholas 


Yonge’s Musica Transalpina, London, 
Thomas East, 1588; Cato’s Disticha de 
Moribus, Basle, Johann Froben, 1526, 


the Printer’s and Publisher’s Devices of 
Erasmus, first English edition, 1556, of 
which the only other copy is in the 
Bodleian Library, and Eusebius’ De 
Evangelica Pracparatione, printed by 
Jenson, 1470. Les Voyages de Cyrus 
(Paris, 1727), by the Chevalier de Ram- 
say and Martial’s Les Poesies, Paris, 
1724, are known in only two 
copies. Rousseau’s Emile, Paris, 1762, 
is an unknown issue of the first edition. 
Forty-one volumes of the Elzevir Re- 
publics (Leyden, 1626-1642) and Me- 
lancthon’s Bible with his manuscript 
annotations also attract attention. 





OLD MASTER ENGRAVINGS 
Sale, May 11 

Old master engravings, sporting 
in colors, English 


prints 
mezzotint 
colored plates and modern etchings, 
property of the late George A. 
Esq., will be sold at Sotheby’s. 
the early engravings 
“Cottage with Farm 
Man Sketching,” “Jan Uytenbogaert” 
(The Gold Weigher) second _ state, 
“Rembrandt Leaning on a Stone Sill,” 
“Clement de Jonghe,” fifth state, “Christ 
Preaching” and “Christ at 
the larger plate, third state. 
group of Durer woodcuts include an 
album containing “The Little Passion,” 
the best known of all the series, and sev- 
eral of the Life of the Virgin series. 
Lucas van Leyden is represented by his 
“Mars and Venus.” Of interest to col 
lectors of sporting prints are the Cock- 
fighting series, a set of six, in 
engraved by J. Fahey, after C. H. 
gall, “Pig-sticking in India,” a set of 
four colored prints, after Howitt, and 
eight other colored prints of Indian 
Sport. Also amusing are a set of old 
colored prints illustrating “Tristram 
Shandy,” “The Siege of Namur,” “The 
Damnation of Obadiah,” “Our Armies 
Swore Terribly in Flanders,” etc., by 
Bretherton, after Bunbury. There are 
(Continued on page 14) 
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Crawley, 
Among 
Rembrandt’s 
Buildings, with a 


are 


Emmaus,” 
The large 


colors, 


Wei- 
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(Continued from page 13) 
twelve colored caricatures, by Cruik- 
shank, etc., and twelve after Rowland- | 
son and Bunbury as well as a rare set 


since the XVIth century and is the finest 
has come into the market for 
many years. The four full-page minia- 
tures of the Fvangelists are splendid 
specimens of early German miniature 
which some authorities trace the 


which 


art, in 


of caricatures by Sayer, of Fox, Graf—pinfluence of the Winchester School while 


ton, Francis, Lansdowne, etc., drawn as | 
French Republicans, and forty other 
etchings of various celebrities by Sayer. 
Two of his typical horse racing sets are 
prominent features of the Alken aqua- 
tints: “Epsom” and “Some Do and 
Some Do Not.” There are also mezzo- 
tint portraits after Reynolds and Hopp-| 
ner. The modern etchings are headed 
by Sir D. Y. Cameron's “Workshop,” 
first state, of four, on Japan paper, 
Meryon’s “La Pompe Notre-Dame” and 
Entrée du Couvent des Capucins 4 
Athénes,” Whistler's “Upright Venice” 
and “Nude Model Reclining” (litho- 
graph), Zorn’s “Gulli, No. 2,” and sev- 
eral etchings and two drawings by Au- 
gustus E, John. 


PAINTINGS OF THE 
ENGLISH AND 
CONTINENTAL SCHOOLS 

Sale, May 12 


A sale of paintings of the Italian, 
Dutch, French and English schools and 
sporting pictures, from various private 
collections will be sold at Sotheby's on 
May 12th. A typical example of XVII Ith | 
century French portraiture is Nattier’s 
“Young Lady,” which depicts a young 
woman in a white silk dress who is 
looking up from a book of music which 
bears the inscription: “Folis d’Espagne.” | 
The canvas is signed Nattier le jeune 
1719, the form which Nattier Junior used 
before the death of his father. An in-| 
teresting piece in the English group is 
Romney's “Portrait of Mr. James Wil-| 
son,” a Councillor of Kendal, West- | 
moreland, and an ancestor of the present | 
owner, Brig.-General W. G. Braithwaite. 
With the picture will be sold an auto- | 
graph receipt from Romney to Mr. Wil- | 
son, recording the price received “in 
full,” which was no less than £8.8s. An- | 
other Romney portrait is that of Rich-| 
ard Gilpin, of Broughton Towers, Lan-| 
cashire. The portrait of the famous | 
beauty “Lady Almeria Carpenter” has) 
been attributed to Romney by McKay 
and Roberts and others but is now be- 
lieved to be by John Hoppner. Lady 
Carpenter is presented at half-length 
against a dark background, clad in a 
white dress, with a black lace shawl. 
The picture was handed down by Sir| 
Gervase Clifton, Lady Carpenter’s broth- 
er to his grand-daughter Georgina, Coun- 
tess of Haddington, and by her be- 
queathed to her son, Commander the 
Hon. H. Baillie Hamilton, whose widow 
is the present owner. The very ideal- 
ized portrait of Mr. Thomas Henry 
Rumbold by Reynolds is mentioned in 
Sir Walter Armstrong’s Sir Joshua 
Reynolds and was exhibited at Burling- 
ton House in 1887. 

There are two portraits by Raeburn, 
one of John Anderson of the East India 
Company and the other a charming, full 
length portrait of William Scott-Elliot 
of Arkleton as a child, in a pink dress, 
with flowers in his hands and against a 
landscape background. The portrait was 
painted in Edinburgh in 1815 or 1816, 
when the sitter and his parents were 
neighbors of Raeburn, and was done 
at the artist’s request. It remained in 
the possession of the Raeburn family 
until the sale of May, 1877 when it was 
purchased by the grandson of the sitter. 
It is mentioned in Sir Walter Arm-| 
strong’s Sir Henry Raeburn. 

Another English portrait of interest 
is Dean Wolstenholme’s equestrian por- 
trait of William Dean, of the Epping 
Forest Staghounds, at the age of eighty. 
There is also a very rare aquatint of 
the above painting, unknown to Siltzer 
and other authorities, which was prob- 
ably intended for members of the Hunt 
aS a memorial of “Old Will.” Three 
Hogarth portraits and some Alken prints 
are also included. Of the Teniers, Brue- 
gels and Van Dyck the paucity of detail 
in the catalog makes estimates impos- 
sible, but it is probable that the chief 
interest will center around the English 
portraits. 


IMPORTANT MS. TO 
BE SOLD AT SOTHEBY’S 


LONDON.—The magnificent Xth cen- | 
tury manuscript of the Anhalt Gospels 
will be sold at Sotheby’s on May 3lst. 
This manuscript, on vellum, comes from 
the library of the Dukes of Anhalt- 
Dessau, in whose possession it has been 








others see more definitely the influence 
of the Rheims-St. Denis School. St. 
Matthew is represented writing his gos- 
pel, in a rectangular frame of narrow 
colored compartments within gold fillets 
and St. Luke enthroned like an emperor, 
his feet set on the terrestrial globe, hold- 
ing in his right hand an orb wrapped 
in his cloak and in his left a palm- 
branch—the only early miniature of an 
Evangelist with this attribute. The 
Eusebian Canons have on some pages 
columns colored to resemble marble and 
on others a diaper design, or plain bars 


of coloring generally within gold fillets. | 


|The architectural decoration at the top 


is in some cases extended to little tow- 
ers or other details. Several pages have 


very fine marginal drawings, such as a 


man struggling with a serpent, with a/| 
dragon below breathing fire. The manu- 
script, which was written in Saxony or | 


Thuringia in a_ beautiful 
minuscule hand, is 128 pages in length, 
and bound in the original wooden boards, 
the lower cover decorated with a gilt 
copper-plate engraved with a represen- 
tation of the Crucifixion with the Vir- 
gin and St. John, with emblematic fig- 
ures of the sun and moon and a border 
of floral scroll work enclosing grotesque 
animals and birds. 


Carolingian | 


| 
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| AUCTION CALENDAR | 


AMERICAN ART ASSOCIATION 
_ Madison Avenue and 57th Street 

April 25th, 26th-——Library sets and first edition 
from the Finley, Evans and Stanley Spiegel- 
berg collection; ms. of Wagner's Rheingold, 
the property of Kurt Lehman. 

April 28th—The Richard Curle Conrad collec 
tion. 

April 26th to 30th—Notable artistic property 
from the collections of the estate of the late 
John Fiske, Jerome Napoleon Bonaparte, 
Mme. Annette Lefortier and Comm. Raoul 
Tolentino. 


ANDERSON GALLERIES 
_ Park Avenue and 69th Street 
April 27th—The library of Mr. S. G. Stein of 
Muscatine, Iowa. 
April 28th—Hooked ruggs and carpets col 
lected by Mrs. Edward O. Schernikow. 


PLAZA AUCTION ROOMS 
5-9 East 59th St. 

April 27-30—The art collections of Countess 
S. von Holstein Rathlau; Italian furniture 
ee fabrics from the collection of Camillo 
eccl. 











Jacques Seligmann & Co.,:... 


3 East 51st Street 
NEW YORK | 


PERMANENT EXHIBITION 
of 


WORKS of ART 
and PAINTINGS 


PARIS 


57 Rue St. Dominique, Ancien Palais Sagan 











SILO AUCTION ROOMS 
40 East 45th Street 


April 25th, 26th, 27th, 28th, 29th, 30th—Early 
American Furniture. 
WALPOLE GALLERIES 
12 West 48th Street 
April 29th—Objects of art, furniture, rugs, 
_ glass, etc. 








AUCTION REPORTS 


ANDREW JACKSON RELICS 
American Art Association—Andrew Jackson 
relics and Currier and Ives prints were sold 
on April 13th and 14th, bringing a grand 
total of $14,639. Important items and their 
purchasers follow: 
144—Oil painting of Andrew Jackson by 








George Catlin; Rogers Caldwell... $260 
181—Early West. The Last War-Whoop. 

Lithograph by N, Currier after A. 

F. Tait. 1856; C. W. Martin...... 425 


(Continued on page 15) 














SAMUEL T. FREEMAN & CO. 


AUCTIONEERS 
1808-10 Chestnut St., Philadelphia, Pa. 


ANNOUNCE 
An Important Public Sale 


Of 
VALUABLE OIL PAINTINGS 


GREAT MASTERS OF THE AMERICAN AND 
FOREIGN SCHOOLS 


From the Collections of 


Mr. Wivusao §. Exus, Fox Hill Farms, Bryn Mawr, Pa. 
Mr. E. M. Monurman, Cleveland, Ohio 


And by Order of 
The Fidelity-Philadelphia Trust Co. 


WEDNESDAY and THURSDAY, APRIL 27-28, 1927 | | 
AT 2:30 P.M. EACH DAY 


Including Examples of 


Bridgeman, F. A. Clays, P. J. Jacque, Ch. 
Bouguereau, W. A. Corot, J. B. C. Murphy, J. F. 
Constable, John Diaz, N. Schreyer, Ad. 
Cazin, J. C. Davies, A. B. Troyon, C. 


and others 
ILLUSTRATED CATALOGUE MAILED UPON REQUEST 
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FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
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] 

Kyoto 

Osaka Boston | 
Peking , Shanghai | 


YAMANAKA & CO. | 


680 Fifth Ave., New York 


ow 


WORKS OF ART 
from 


| 
| 
| 








JAPAN AND CHINA | 




















eee 


Frans Buffa & Sons 
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New York 
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by William H. Singer, Jr. 
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Dearth and Dessar 
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(Continued from page 14) 
182--Early West. The Pursuit. Litho- 
graph by N. Currier after A. F. 


Telit: C. Wa wees pba vbsanbnces 425 
184—Life on the Prairie. The Trapper’s 

Defense, “Fire Fight Fire,” litho- 

graph by Currier and Ives, 1862; C. 

a PRR AS ER re 350 
229—Ratzer Plan and view of New York; 

Li. Wis Ms 025 004ne0eeeees cede 210 
»60-—-Staffordshire pitcher, Battery and 

Castle Garden; W. Reading........ 225 
279—Historical print, Federal Hall; L. 

. we” ee eee 440 
361—English bone ship model; M. Wil- 

SP rrrrre crit ee eee 240 
373—Eighty gun man o’war ship model; 

, We. < .v<ntnonnaekeban seek 250 


BLACKBORNE TEXTILES 

American Art Assn.—Laces, embroideries, dam 
asks, velvets and bibelots from the collection 
of Mr. Arthur Blackborne were sold at the 
American Art Association on April 14th and 
5th, bringing a grand total of $21,613.50. 
Important items and their purchasers follow: 

314—Ivory point de Venise lace border, 

XVIIth century, presented by Queen 

Anne to one of her maids of honor; 
Te. Ge « os vauiw bebhoctues ee $1,100 


315—-Ivory point de Venise lace cover, 


XVIIth century; Albert Andrews.. 425 
316—Length of fine point de Venise lace, 

XVIIth century, length, 4% yards, 

depth, 8 inches; Albert Andrews... 620 


323—Point d’Alengon lace _ flounce, 
XVIIIth century, length, 8% yards, 
depth, 17 inches; W. Wentworth...1,100 
328— Venetian lace care-cloth, X VIth cen- 
tury; Mrs. W. Dudley 
330-—Venetian lace flounce, XVIIth cen- 
tury, length, 4 yards, depth, 22 
inenes: Ta Ea. AOE: veawasaacevnss 350 
331—Point de Venise lace flounce, Louis 
XVIth period, length 3% _ yards, 


850 


depth, 24 inches; James Crawford.. 875 
$58—Embroidered orphrey, Spanish, 

XVIth century; Chester Lloyd.... 800 
460—Emerald-green silk damask cope with 

embroidered orphrey, Spanish, 

XVIth century; Chester Lloyd..... S00 
462—-Renaissance _ needlepainted velvet 

cope, Spanish, XVIth century ; Ches 

Col BMG: 6560 necks weens ee evaenneca S00 


YAMANAKA FAR EASTERN TEXTILES 
American Art Assn.—Spanish, French, Italian, 
Chinese and Japanese textiles, from the col- 
lection of Mr. Sadajiro Yamanaka, were sold 


at the American Art Association on April 
16th bringing a total of $13,955.00. Import 
ant items and their purchasers follow: 
73—Japanese embroidered no-dance cos- 
tume, XVIIth century; H. E. Rus- 
PE ere rrr rere $350 
74—-Japanese no-dance embroidered cos- 
tume, XVIIth century; H. E. Rus- 
A err Pe re Pee 275 
182—Chinese painted leather hanging, 
K’anghsi, size 6 feet x 8 feet 2 
inches; Brooklyn Museum ......... 200 
191—Set of eight Chinese brocade wall 
] ings, Ch'ien-lung, size 71% x 
22 inches; J. W. Andrews....... 300 
210—-Set « six Chinese brocade wall 
hangings, Ch’ien-lung, size (each) 
70 x 22 inches; P. C. Jaehne...... 220 


2°7—Chinese imperial silk rug, K’ang-hsi, 
size 11 ft. 9 x 8 ft. 10 inches; H. 
Kevorkian 

257——Persian woolen table cover XVIIIth 
century, size 15 ft. x 6 ft. 8 inches; 
A. Th, BOs «vhs cerns he cnerenye 225 

259—Pair Japanese MHarimaze _ six-fold 
screens, XVIIth century; J. W. 
ANGSEWO bi CeCe eV Kets cerecvene 340 


KHAYAT ANTIQUITIES 
Anderson Galleries—Egyptian, Greek, Roman, 
Phoenician, Saracenic and Persian antiques, 
collected by Azeez Hhayat, were sold at the 
Anderson Galleries on April 13th and 14th, 
bringing a grand total of $10,723.50. Im- 
portant items and their purchasers follow: 
22-Roman mosaic millefiori glass bowl; 


Bie. La, To, Mile cc ccapenconendass $200 
93—Bronze cat, XVIIIth dynasty; Mr. 

cs, FP, BE ic svasncessvaweences 0 
102—Bronze figure of Pasht, XVIIIth 

dynasty; Mr. G. D, Pomeroy...... 145 
155—Greek bottle; Mr. D. Z. Noorian.. 110 
198—Egyptian carved wood boat, 


XVIIIth dynasty; Mr. G. D. Barnes 200 


273—-Egyptian necklace, XVIIIth dy- 
nasty; Mr. E. J. Greer.....ssccees 100 
293--Egyptian bronze figure of Imhotep; 
Mr, C. Li. Deytetis oc ccescscsecscss 100 
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Some have art-finds thrust upon them, 
and such seems to have been the lot of 
a gentleman of means, one Lieut.-Col- 
onel Grenfell, who after the manner of 
a certain type of buyer bought a land- 
scape to fill a space. Dimensions rather 
than design were apparently his chief 
objective, but with the perversity that 
characterizes Fortune the 
stead of punishing him presented him 


at an “old song” price with a Gainsbor- 
ough, which | understand has actually 
been passed by the authorities. The 
painting represents a value of about 
£30,000, taking as basis of estimate re- 
cent salesroom prices. The canvas, one 
of the largest that Gainsborough painted, 
was attributed by the vendor to Van der 
Meulen and had been in stock for some 
twenty years following its acquisition by 
him at a sale in Suffolk. It belongs to 
the artist's early period and was prob- 
ably finished about the time that he was 
passing into his more mature style, that 
is to say about the age of twenty-five. 
It is not signed, but this omission does 
not militate against its authenticity as it 
quite frequently occurred. 
” * a ~ + 
Holman Hunt seems so much one of 
the moderns to those who still remem- 
ber the pre-Raphaelite cult and recog- 
nize its value in clearing the way for 
other movements, that it comes as some- 
thing of a shock to be confronted with 
his birthday centenary. However, we 
have got far away from the days when 
a canvas such as his “Carpenter’s Shop”’ 
could evoke a storm of pious vitupera- 
tion. Hunt’s work probably enjoys the 
distinction of having been reproduced 
in greater quantities than that of any 
modern man, G. F. Watts not excepted, 
for it expresses the spirit of Chris- 
tianity, as conceived by the great pro 
portion of the people and was appre- 
ciated for that reason as much as for 
its technical virtues. 
* * * * * 


goddess in- 


Sculpture always comes off second 
best at the Royal Academy, mainly for 
the reason that both visitors and critics 
are too exhausted by the time they have 
“done” the paintings, to give it much at- 
tention. Also, sculpture suffers more 
than painting by being seen in massed 
formation, without sufficient space and 
light to bring out its qualities. But this 
year the sculpture should be particu- 
larly worthy of careful study. C. J. Jag- 
ger who is steadily vindicating his right 
to respect, is sending a bust of Lord 
Reading, a study for the full-length fig- 
ure to be presented by the Maharajah 
of Datia to the processional Avenue at 
Delhi. Mrs. Hilton Young, once Lady 
Scott, widow of the explorer, feels that 
the vanity inherent in her own sex 
makes women tiresome sitters and has 
confined herself to presentations of men. 
She has executed busts of two of our 
premiers, Stanley Baldwin and Lloyd 
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George, the latter of whom has been de- 
picted with a head deliberately empha- 
sized as to size, as if to indicate that the 
brain within it is of no normal order. 

* * * *k * 

Walter Sickert, in a letter addressed 
to The Times on the subject of Art 
Students and Dealers, has a kindly word 
to say of the latter. A manufacturer, 
he writes, cannot retail, and the elimina- 
tion of the dealer is neither possible nor 
He considers that the great 
modern precedent for the proper rela- 
tion between dealer and artists is to be 
found in the association of the firm of 
Durand-Ruel with Millet, and later with 
the Impressionist group. What is want- 
ed, he declares, is a rigorous weeding 
out of inept and idle students, so that 
an ideal of quality, rather than of quan- 
tity may be pursued. Once the “capi- 
tationary mentality” is ruled out of the 
art schools, a good deal will have been 
done to solve the problem of placing the 
“fittest” among the survivors on a sound 
economic basis. 

x * * *k * 


desirable. 


So many leagues and associations are 
connection with art 
that it 
times to differentiate | 
Now The 
League of Artists, which includes on its 


being formed in 
and artists just 
trifle difficult at 
between 


now proves a 


their aims. comes 


committee Sir William Orpen, Piran- 
dello and Mr. Otto Kahn, and which 
means to “stabilize the rates for pur- 


chase and sale and to make art a busi- 
How this highly desirable end is 
to be accomplished is not yet revealed, 
but it will be interesting to what 
steps are adopted to gain the nebulous 
goal, 
Here is news of the Galleries: 
Greatorex Galleries, Grafton Street, W. 
Here Herbert George is showing some 
pleasing watercolors of picturesque En- 
glish scenery, with special reference to 
quaint dwellings such as are all too fast 
disappearing from our midst. The work | 
is unaffected and straightforward but 
does not break any new ground as re- 
gards technique. 
St. George’s Gallery, Hanover | 
Square, W. 
To represent the quality of snow and | 
the subtlety of light at great altitudes | 
is not a simple task, but it has been 
achieved with a great measure of suc-| 


ness.” 


see 


cess by Hilda Hechle who is now ex-| 
hibiting Alpine landscapes and Egyptian 


scenes at St. George’s Gallery... She is} 
at her best when she is out to suggest 
immensity, and gives a clear impression 
of her realization of the pigmy propor- 
tion of mankind as compared with the 
infinity of Nature. Her work has a 
decorative quality, and considerable | 
purity and beauty of line. Some of the 
pictures were drawn at an altitude of 


13,000 feet with a kettle of boiling wa- | 


ter clasped between her knees to keep 
her warm enough to hold her brushes! 
L. G.-S. 
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BOSTON 
The RK. C. Vose Gallery is exhibiting 
a group of paintings from its own col 
lection under the title, “Paintings by 


Modern Masters.” It is perhaps no mere 
chance that number one of the group is 
“Maria della Salute” by Frank Brang- 
wyn, whom Mr. Vose rates as one of the 
fine painters of the modern era. There 
are two Spanish village scenes by Ignacio 
Zuloaga. “Segovia” is noteworthy for its 
foreground arrangement of undulating 
earth patterned by rich green decorative 
trees and shadows. In the background 
rises a hill town presented by a succes- 
sion of roofs in careful arrangement 
with a single accent made by a cathedral 
tower brushing the sky. “The Cathedral 
of Burgos,” is painted in dry brush by 
which something of the quality of a tap- 





> 


estry is imparted. There are two 
ings by Lopez Mesquita; Mancini’s “Il 
Voto,” a richly designed portrayal of 


paint- | 
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DENVER 


| The Denver Art 


lopened an exhibition of lithographs 


Museum has just 


DETROIT 
\ beautiful little ivory reliquary in 


the gothic gallery has recently been 


childhood ; La Farge’s “Kwannon Medi- land engravings, depicting the heads of |added to the Institute of Arts collec- 
tating on Human Life;” “The Border of | historically famous men and women, | tions by purchase from the James Cou- 


the Farm,” a typical work by J. Alden 
Weir; an unusual slate-toned landscape, 
“A Cloudy Day” by George Bellows. Ab- 
bott M. Thayer's “Jeanne d’Arc” and 
William M. 
complete the exhibition. 
> * ” * * 

Doll 
Richards a number of old world views 
Martha Sils- 


subjects treated in a 


There is also on view —at and 


done in water colors by 
bee and similar 
more delicate and animated manner by 
Ruel Crompton Tuttle. Crayon portraits 


by C. Geoffroy-Dechaume are introduc- | 


ing this French artist to the Boston pub- 
lic for the first time.—A. W. K. 


|kings, queens, explorers, 
poets, generals and statesmen; of re- 
|productions of landscapes, animals, 
itypes of exotic races, European cathe- 


iof humble and heroic deeds. 
works exhibited are miniature master- 


other words postage stamps. 
the courtesy of Godfrey 
president of the American National 
Bank and pioneer resident of Denver 
the Denver Art Museum is among the 
| first museums in the world to exhibit 
|stamps as works of art, -regardless to 
| their utilitarian character. 
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musicians, | 


crowded. 


zens Fund of the Detroit Museum of 
\rt Founders Society. 
This small but rare and valuable ex- 


|ample of Gothic art dates from the 
Hunt's “The Greek Girl” | drals, and town halls, representations | first part of the X Vth century, and is 
|of historical events, and war scenes, | Franco-Rhenish. 


It is shaped like a 


The | round shallow box, less than five inch- 
|es across, the shallow sides beautifully 
pieces of printing and engraving, in| 

Due to | 
Schirmer, | 


designed in a leaf pattern in gilded 
silver. The top is of exquisitely carved 
ivory painted in bright jewel-like col- 
ors. 

This carving represents the scene of 
the last judgment, so delicate and fine 
that. the impressive subject with its 
many figures does not seem over- 
This carving, when bought, 
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was thought to be of wax, but on 
more careful examination was found to 
be of ivory, which greatly increases 
its value. The reverse of the box con- 
tains a brilliant Gothic miniature on 
parchment, one of the best the insti- 
tute possesses. 
8 - e & 

The second annual Fellowship ex- 
hibition of the Scarab club brings out 
a number of new canvases by Detroit 
artists—and some old ones. Leon Ma- 
kielski has two portraits and three 
landscapes. Percy Ives a study of a 
rugged old Indian type, and Sydney 
Walton experiments with flowers and 
still life arrangements. Steve Nastfo- 
gel, whose work is not often seen at 
Scarab exhibits, arrives at something 
quite interesting in a portrait. There 
are two watercolors by Rypson, one 
of which presents a little house in the 
country on a winter day. 
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TOLEDO 


During the month of April the To- 
ledo Museum of Art, under the auspices 
of the Toledo Federation of Art Socie- 
ties, is holding its Ninth Annual Exhi- 
hition of the work of Toledo artists. 
In Toledo a sustained interest on the 
part of the Museum for many years 
back has helped to foster a local talent 
of which it may well be proud. The 
quality of the work submitted is higher 
than ever before. Another thing which 
the Museum feels is important is the 
growth of intelligent interest among 
Toledoans in the work of their own art- 
ists. 

The exhibition represents nearly fifty 
artists, and includes painting in oil and 
watercolor, pastel, etching, block print- 


ing, and drawing. Established prizes are | 


awarded annually by several prominent 
citizens—A. J. Secor, President of the 
Museum, William Hardee, Ira W. G. 
Gotshall, and Thomas A. De Vilbiss. 
Other established prizes are given by 


The Mokr Art Galleries, The Bennett 
Studio, The Art Klan, and The Tile 
Club. The jury which selected the ex- | 


hibit and awarded the prizes was com- 
posed of two out of town men, William 


M. Milliken, Curator of Decorative Art | 
Museum of Art, and} 


in the Cleveland 
Percy Ives, Detroit portrait painter; and 
of the newly appointed Curator in the 
Toledo Museum, J. Arthur Mac Lean. 
: & ee £ 5 

Among recent acquisitions of the Mu- 
scum are some very fine prints—a su- 
perb impression of Rembrandt's etching, 
“A Jew’s Synagogue,” purchased from 
the Dumesnil collection; two etchings 


by Ostade; a rare impression of Mer-| 


yon’s “Retour au Port,” and a portrait 
head of Antonin Proust by Rodin. This 
last is of special interest in the Toledo 
Museum because of the ownership of 
another portrait of Antonin Proust, the 
painting by Manet. 

Mr. A. J. Secor 
Bol, “The Huntsman,” to the one the 
Museum already possesses in the Lib- 
bey collection, and Elsie C. Mershon has 
given, in memory of Edward C. Mer- 
shon, a landscape by Ranger and a dec- 
orative figure study with a landscape 
background by La Touche. 


INDIANAPOLIS 


Prominent among the artists represent- | 


ed in the present showing of “Modern 
French Prints and Drawings” are Ingres 
and Delacroix. The exhibition in Gal- 
lery Il includes a lithograph made from 
the Ingres painting, “Odalisque.” This 
portrays a graceful reclining female fig- 
ure—wonderful in its flow of line and 
beauty of composition. The very pa- 
tent exaggeration in the drawing marks 
it as a departure from the early school 
of Classicism, but in its present company 
its delicacy and elegance seem oddly out 
of place. Delacroix’s “Lion de 1’Atlas” 
has little to recommend it either in in- 
spiration or composition, but its “natu- 
ralness,” its “individualism” proclaim it 
a bold departure from the dignified con- 
ventions that bound Ingres. Among the 
drawings, “Pont St. Michel” by Paul 
Signac is a crisp, fresh water color with 
sprightly unrelated color spots through 
which form and harmony are achieved. 
“Pontreuse,” also by Signac is a study 
of boats—bright splashes washed over a 
bold pencil drawing. “Paysage” by Jean 
Duffy is a vivid sketch, less vibrating 
than the Signac water colors and dis- 
tinguished by decisive outlines. 





has added another | 


Whether or not any American city 
can have too much money to spend on 
art is a question which may be an- 
swered by Kansas City’s administra- 
tion in regard to the munificent en- 
dowments for art which have been be- 
queathed to it by several 
benefactors. The problem is further 
complicated by the necessity of select- 


deceased 


ing worthy objects of art upon which 
to expend the resources. 

A fund of $650,000 is now available 
for the purchase of a museum site for 
art works, under the will of the late 
Mrs. Mary Atkins, wife of an early 
Kansas City realtor, who died in 1911. 
The income from the estate of William 
Rockwell Nelson, Kansas City pub- 
lisher, is also available for the pur- 
chase of “works and reproductions of 
works in the fine arts.” The Nelson 
estate is estimated to be worth be- 


matters are further complicated by a 
stipulation that the income be expend- 
ed on the work of artists who have 


been dead at least thirty years at the | 
time of the purchase. An additional | 
2,000,000 has been provided under the 


ito house the Nelson collection. 

The director of the Kansas City Art 
Institute is reported to heroically go 
on record as declaring that the fund 
will make the city one of the leading 
}art centers of the United States. 

* * * * + 

The Conrad Hug _ Galleries, soon 
will show an exhibit of etchings by 
Marius Bauer, conceded to be 
| greatest etcher in Holland since Rem- 
brandt. 

The work of Zack Hogg, New York 


the Findlay galleries. 


CHICAGO 


| From the current exhibitions now be- 
| 
| 





ing shown at the Art Institute the fol- | 


lowing works have been sold: ‘“Acta- 
| eon,” a bronze figure by Paul Manship; 
| “Smiling,” an oil painting by Giovanni 
Romagnoli, from the Carnegie Interna- 
| tional Exhibition ; by| 
| Olive Rush, from the New Mexico} 
| Painters Exhibition; also ten wood| 
| block colorprints, by Gustave Baumann, | 
from the same exhibition. 

; + € * ® 


| 
| 


“Fawns Drinking,” by | 


A new installation of Japanese color- 
prints has been made in the Print De- 
partment of the Art Institute. Choice 
selections of the works by Hiroshige and 
by Koryusai from the Clarence Buck- 
ingham Collection occupy two galleries. 
The subjects shown, especially in the 
Hiroshige Gallery, are principally of 
bird life, and characteristic of the ex- 
quisite draughtsmanship and delicate col- 
oring of this master’s work. Koryusai 
shows not only a variety of bird stud- 
ies, but animal and still life prints as 
well. Hokusai has a number of deli- 
cately colored still life prints. 

oe 2 a eS 
Word reached Chicago Monday last, 





tween $12,000,000 and $15,000,000, and | 


the | 


painter and illustrator is on exhibit at| 


17 
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of the death in New Rochelle, New 
York, of Milton H. Lowell, a former 
Chicago artist. 

* * * * * 

The Seventh Annual International Ex- 
hibition of Watercolors is now on at 
the Art Institute. The jury composed 
of Rutherford Boyd of Leonia, New 
Jersey, Henry G. Keller, of Cleveland 
and Salcia Bahne of Chicago, passed 
on the entries, and selected the work to 
be exhibited. Pastels, drawings and 
miniatures are also eligible. There are 
three major prizes to be awarded, two 
of which are the gift of Mr. and Mrs. 
Frank G, Logan, the first prize for $600, 
and the second prize for $300, both with 
medals. They are to be given either as 
a purchase prize or as an award. The 
William H. Tuthill Prize of $100 is also 
ito be awarded. 

* * * * * 


| Three important additions to the Burn- 
|}ham Library of Architecture at the Art 
Institute have been secured through the 
|generosity of its friends. These are a 
|collection of photographs, a select group 
| of working drawings, and an historic 
collection of French books of the great- 
est importance. 


LOS ANGELES 


Twenty Rembrandt 
|now on exhibition at the Cannell & 


galleries. 


etchings are 


Chaffin The outstanding 


wills of Mr. Nelson’s wife and daugh-| print in this exhibit, is ‘Rembrandt 
ter for the construction of a museum| Drawing at an 


Open Window.” It 
would seem to be in the last, or eighth 
|state (Bartsch). A later state was 
}issued from the very worn plate by 
Basan in the eighteenth century. 
| Prints from any state of this superb 
| portrait, except the modern state men- 
| tioned, are very rare, and while the 
| plate has lost much of the illumination 
of the earlier state, it still combines 
| the art of the man and his likeness in 
|the greatest self-portrait ever etched. 
| Another of the great plates is the por- 
‘trait of Jan Lutma, a mellow old man 
| sitting with his back to the window 
‘and handling a statuette. 


The print is 
a little marred by a curious mottling of 
the ink, probably the result of bleach- 
|ing, but the delicate lines are clear and 
| sharp. A very rich of 
|“*Rembrandt with a Sabre in an Oval,” 


impression 


Brimmed Hat and Ruff”; a good proof 
of “Abraham Caressing Isaac”; a very 





ision of 


|a fine proof of “A Man with a Broad | 


| 





late and inexpensive proof of “The. 
Second Oriental Head”; an impres- 
the double portrait (small 
plate), of Rembrandt and Saskia; the 
upright “Christ and the Woman at the 
Well”; the dark silhouetted portrait of 
Rembrandt’s mother; “Christ Disput- 
ing with the Doctors”; the delightful 
“Peggar with Open Mouth,” a number 
of the little “Beggar” prints and the 
portrait of Renier Ansloo make up a 
group of prints, which, if not high in 
quality, is also not high in price. 
Terk Ss 


Marco Zim, while first and foremost | 
a sculptor, is equally at home in the 
mediums of painting and etching. He 
has taken a studio at 3275 Wilshire 
Boulevard, where his work is now on 
exhibition. Zim is an exceptionally 
gifted portraitist with an extraordi- 
nary talent for child sculpture. Dec- 
orative interpretation of his subject 
marks his painting, much of it done in 
the desert hills of the West. His 
sculptural thought enables him to 


|work in a flat, decorative manner with- 


out sacrificing the richness of three- 
dimensional movement. His etchings 
are as original as the rest of his work, 
and cover a wide range of subjects 
from the people and tenements of the 
East Side to the broadly treated land- 
scapes of the West. 
6:8 * @ 

The eighth annual painters’ and 
sculptors’ exhibition is now being held 
at the Los Augeles Museum, Exposi- 
tion Park, 

* * * * &* 

Clyde Forsythe is now exhibiting at 
the Biltmore Galleries. When For- 
sythe takes light as his subject, as in 
the little blue and silver picture of San 
Jacinto, his talent is at its best, but 
when, as in the large “Lonesome 
Land,” he falls back on decoration in- 
stead of design, the result is monoton- 
ous. 

eae oe 

West Coast Arts, Inc., an organiza- 
tion of Southern California women art- 
ists is having two exhibitions of paint- 
ings, one in Chamber of Commerce 
Suilding, the other, at the Y. M. C. A, 

* * * * & 

Paintings by Father Capitani of 
Guadalupe are now on exhibition at 
3275 Wilshire Boulevard. Fields of 
sweet peas at Lompoe, green rolling 
hills or shining ocean in the distance, 
the gardens of the Villa d’Este with 
their cypress and flowering fruit trees 
and these flaming sunsets on the Paci- | 
fic with their burning red and regular 
little clouds furnish themes for his 
naive art. 


CLEVELAND 

The annual spring exhibition of the 
Women’s Art Club of Cleveland makes 
an interesting and attractive display 
at the Guenther galleries. Oil paint- 
ings and watercolors, etchings and 
sculpture, art fabrics, jewelry and 
handwrought silver furnish an ample 
variety, and about thirty artists are 
represented, some by three or four 
pictures apiece. 

The painters who show pictures are 
May Ames, Bess Barnes, Kae Dorn 
Case, Mary Susan Collin, F. Co- 
rell, Florence Rhodes Dean, Clara 
Deike, Dora K. Linley, Charlotte M. 
Hoff, N. M. Rearick, Stella J. Rausch, 
Lucille B. Reich, Lillian S. Rusk, Elsa 
Vick Shaw, Florence M. Smith, Ethel 
Stilson, Caroline G. Williams and Ruth 
Williams. Julia G. Severance exhibits 
five etchings. Caroline G. Williams 
also shows two etchings, both Cleve- 
land scenes. 

Mrs. Coralee Maxwell and Peggy 
Rex share the sculpture. Mildred Wat- 
kins, Anna Wyers Hill, Helen Loomis, 
Grace W. Russell, Adele De Gollier 
and Stella J. Rausch exhibit the jew- 
elry. L. B. Reich shows handwrought 
silver and Mrs. J. L. Beduhn beautiful 
decorative wall hangings. Most of the 
paintings are landscapes, with flowers 
a good second. Charlotte Hoff shows 
the only portrait. There are several 
still life studies. 

2 @-¢6 

William Sommer has an exhibition 
of drawings, some in color, at the 
Lindner Company’s “Little Gallery.” 
Sommer makes curves and other lines 
with a sweeping free hand. 

: <4 he 2 

Unless the winnowing done by the 
out-of-town jurors who pass upon all 
entries for the May show of made-in- 
Cleveland art is more severely shrink- 
ing than usual, the number of exhibits 
this year is going to break all records. 
About 300 more items were submitted 
than ever before and the number of 
entrants, 386, is also above any pre- 
vious record. 

+ 


* * * * 


- Two women who have both won 
numerous honors in art, one in sculp- 
ture, the other in painting, share the 
middle room of the Gage galleries. 

Harriet W. Frishmuth is the sculp- 
tor, Helen M. Turner, the painter. 
Both are Americans. 

The sculptor’s work is the more im- 
pressive. It seems fresher, more com- 
pletely adequate. Helen Turner is 
most fortunate “Battledore and 
Shuttlecock.” 
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JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. 


Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 




















The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 





SCHWARTZ GALLERIES 





and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 
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517 Madison PAINTINGS | 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 














Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 





PAINTINGS RESTORED 


By Expert with 30 years’ experience. Prices 
Moderete. References. Museums, Dealers, 


lectors. 
O, ROUST 
Studio, 150 East 84th Street, New York 
Telephone, Ashland 6749 
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~TON-YING 
& CO. 





A Study Abroad \ 


This Summer 


London Summer School. English architec- 
ture, art, interior decoration, etc., he 
in Victoria and bert Museum by 
courtesy of its officers. Leave New 





CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings ||| 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW | 





GALLERIES 
5 East 57th Street | 
Third Floor 
NEW YORK CITY 
Paris London Shanghai 











baa Square East, New York eof 


York, June 29th, and arrive home Aug- 
ust 29th. Total cost, with 6 week-end 
trips—$500. 


Paris Summer Schoo'. French architecture, 
arts and crafts at the Musée du Louvre 
by courtesy of French Ministry of Fine 
Arts. Leave New York, June 25th; ar- 
rive home September Ist. Total cost, 
with 6 week-end trips—$450. 

Mu tich Summ-r School of Art and Music 
at Munich University yor of the 
Bavarian Government. ve New York, 

July 2nd, arriving home September 15th 

via Rhine to Rotterdam or via Paris 

to Boulogne. Total cost, with 6 week- 
end trips—$500. 
Courses credited toward degrees. 

Address Department of Fine Arts 


NEW YORK UNIVERSITY 




















GAINSBOROUGH 


GALLERIES, Inc. 








Fine Paintings 
| ‘Rare Antiques 


—— —— —— 


222 Central Park South 
New York 




















Early Chinese Art 


IMPORTANT EXAMPLES OF 
Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish -Watson & Co., Inc. 
New York 


44 East 57th Street 











N.E. MONTROSS 


Works of Art 
PMONTROSS GALLERY 


26 EAST 56ru ST. NEW YORK 
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E. J. van WISSELINGH 2 C° 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tHe ETCHINGS ay 
M. BAUER a. o, 


78-80 ROKINY AMSTERDAM 


























The Art News 


Saturday, April 23, 1927 











EDOUARD JONAS of 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


PICTURES - WORKS OF ART - TAPESTRIES 








9 Kast 56th Street 


New York 


Paris 
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Robert C.Vose 





(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 








NEW YORK EXHIBITION CALENDAR" 











Ainslie, 677 Fifth Ave.—Exhibition of thirteen 
historical marine paintings by cdward 
Moran, through April. 


American Academy of Arts and Letters, 633 
W. 155th St.—E hibition of works by Childe 
Hassam, starting April 21st. 


Anderson Galleries, Park Ave. and 59th St.— | 
The Dog in Art, arranged by Karl Freund 
The Salons of America, beginning April 26th. 


Arden Studios, 599 Fifth Avenue.—Exhibition 


tion of oil paintings by Hermon More, until 


May 7th. 
Babcock Galleries, 


of paintings by 
Brackman, until 
watercolors by Aaron 
to May 7th. 


19 E. 49th St.—Exhibitions 
Francis Dixon and Robert 
April 23rd Exhibition of 
Beckman, April 22nd 





Bonaventure Galleries, 586 Madison Ave.—Au 











Arnold | 
Seligmann & Fils | 
Works | 

7) yf Art | 

23 Place Vendome, Paris 


Arnold Seligmann, Rey & a 


Incorporated 


11 East 52d Sti, New York | 








tographs, portraits and viéws of historical in 
terest. 


Paul Bottenwieser, 489 Park Avenue—Paint 
ings by old masters. 
Brooklyn Museum—Exhibition of American 


group exhibition of 


Painters of Paris and 
, until June Ist. 


sculpture by New York artists, 


| Butler Galleries, 116 E. 
of architectural and fl@ral paintings, 
April 30th. « 


De Hauke Co., 3 E. 51st St.—Exhibition of 
“The Classics of Modern Painting’ until 
April 25rd Exhibition of batik velvet 
decors ations by Pierre Bourdelle, May 2nd 
to 25rd. | 


57th St.—Exhibition | 
through | 


tion of paintings by Thelma Cudlipp Gros 
venor, until April S0Oth. 

F, Valentine Dudensing, 43 E. 57th St.—Group | 
exhibition modern French painters, through 
April. | 


| Durand-Ruel, 


| paintings by 


12 E. 57th St.—Exhibition of 
Alfred Sisley, until May $rd. 


| Ehrich Galleries, 37 E. 57th St.—Exhibition of 
monotypes and paintings by Henry A. Wight, 
until April 30th, 


Ferargil Galleries, 37 E. 57th St.—Exhibition 
of paintings by Karl Anderson, until 








26th. Exhibition of idyllic art and garden 
sculpture until end of month, 








} 








BRUMMER 


GALLERIES 


WORKS 
OF ART 


. 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 





of XVIIIth century masters. 


Exhibition of old masters and contempo- | 


rary painters. 


Grand Central Galleries, 6th floor, Grand Cen- | 





tral Terminal, — Watercolors by George 
Pearse Ennis, April until 30th. Exhibition 
of miniatures in wax by Ruth Burke, April 


25th to May 7th. 


Guttman Galleries, 33 W. 58th St.—French and 

English miniatures, XVIIIth and XIXth 
| centuries, drawings; Murillo, Velasquez, 
| Raphael, Greuze, Boucher and others. 
| 
} 


H. Harlow & Co., 712 Fifth Ave.—Fine prints | 


and etchings. 


| P. Jackson Higgs, 11 E. 54th St.—Exhibition 
of Italian and Flemish primitives, English, 
Dutch portraits. 

| Holt Gallery, 630 Lexington’ Ave.—Exhibition | 
of historical scenes and flower paintings until |* 
May 3rd. 

| Edouard Jonas Galleries, 9 E. 56th St.—Pic 
tures, works of art and tapestries. 

Kennedy Galleries, 693 Fifth Ave.—Marine 

| paintings by John P. Benson, and tempera 

paintings of bird life by George E. 

through April. 


| 
| 
| 
| 











Thomas Kerr, 510 Madison Ave.—Antiques. 





etch 
Exh 


views by 
May 2nd. 


Gro 


Fler 


Knoedler Galleries, 14 E. 57th St.—Exhibition 


of 1: from Diirer to McBey, 


of garden sculpture. unti 
The Art Center, 65 E. 56th St.—Exhibition of | Kraus 
drawings and watercolors by Leon Bakst, tion 
architectural wood sculpture by C arl French Pac 
and watercolors by Francis L. Hoppin, 
| until April 30th. Exhibition of landscapes by John 
| Albert Brunning until April 25th. tion 
The Artists Gallery, 51 E) 60th St.—Exhibi — 
i 


Macbeth Galleries, 


of watercolors by Frank A. Brown, April } 
19th to May 9th. | 
Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch ao —— : ae 
paintings. 
Metropolitan Museum of Art, Fifth Ave. at 
82nd St—Carnavon collection of Egyptian 


art, floor 1, D6, American Miniatures, 
381A, to April 24th. Exhibition of prints by 
Mary Cassatt, American portraits by 
Barton Longacre, XIXth century 


colorprints, 


van 


ot 


ings by Olin Howland, 


; a 
«’ntross Galleries, 26 E. 56th St.—Exhibition 
Ist. 


of p 


2th. 


Dudensing Galleries, 45 W. 44th St.—Exhibi- | New Art Circle, 


ot 
Tth, 


New Gallery, 600 Madison Ave.—Exhibition of 


art school un- 


wot 
til 


Our 


biti 
by 


Ma 


Ralston Galleries, 730 Fifth Ave.—Paintings by 
English and | 


and 


Keppel Galleries, 16 E. 57th St.—Exhibition of 
4th 
York 
April 25th to 


ings by J. Alden Weir, 
ibition of lithographs and 
Vernon Howe Baily, 
Exhibition of etchings by 
Le Pere, May 4th to 3ist, 


until May 
New 


s and 


| Kleinberger Galleries, 7256 Fifth Ave.—Ancient 
paintings, 


special exhibition of French 


nish primitives, 


andseape efchings, 
1 May 16th. 


haar 
of paintings and etchings by 
h, until the end of the month. 


Levy Galleries, 559 Fifth Ave.—Exhibi 


of old masters. 


and Simmons, Heckscher 
h Ave.—Old masters and 


Bidg., 


and etchings by 


de Veldes, through April, K37-40. 


| Milch Galleries, 108 W. 57th St.—Exhibition 


paint 


Whorf and 
April 30th, 


watercolors by John 


until 


victures by James Preston, until May 


wall | National Arts Club, 15 Gramercy Park.—Exhi 
bition of Norse 


pictorial weaving, until 


paintings by Max Beckman, until 


k by children of Palestine 


April 30th. , 

Gallery, 113 W. 18th St.—Spring exhi 

on of paintings, watercolors and etchings s 
contemporary American artists, until D g 

y Deh rawings 


French masters. 


April | Rehn Galleries, 693 Fifth Ave.—Exhibition of 


paintings 


and watercolors by Jan 


watercolors by Hayley Lever until 


30th. 


by 


Gainsborough Galleries, 222 Central Park South | Henry Schultheis Co., 


can 


pair 


Fearon Galleries, 25 W. 54th St.—Exhibition | Reinhardt Galleries, 730 Fifth Ave.—Paintings 


old and modern masters. 


and foreign paintings. 


| Schwartz Galleries, 517 Madison Ave.—Marine 
until May 


itings by Frank Vining Smith, 


Sth. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings 


Jacques Seligmann & Co., Inc 


Works of art. 


Marie Sterner Gallery, 9 E. 57th St.—Exhibi 
tion of paintings and portraits by Simka Sim- 
kowitch, 


Van Dieman Galleries, 21 E. 57th St.—Exhibi- 


tior 


Wildenstein Galleries, 


tior 


The 


Exhibition of seu ptures by WI 


ich 


April 
Max Williams, 805 Madison Ave.—Ship models, 


pai 


Yamanaka Galleries, 680 Fifth Ave.—Works of 


art 


until May 5th. 
1 of paintings by old masters. 


1 of paintings by Rockwell Kent. 


Weyhe Gallery, 


and watercolors by F. eet 
30th, 
ntings and old prints. 


and old prints, 


Lodge | Howard Young Galleries, 634 Fifth Ave.— 


Exhibition of selected examples of American 


and European masters. 


— 


and 


Galleries, 680 Fifth Ave.—Exhibi 
W alter 


art objects. 


15 E. 57th St.—Exhibition 


James 
English 


Bosse and the 


April 


$85 W. 57th St.—Exhibition 
May 


Matulka 
April 


142 Fulton St.—Ameri 


; modern drawings. 


, 8 E. 15th St.— 


647 Fifth Ave.—Exhibi 


794 Lexington. Ave.—/}| Loe 
narton “Esher- 
until 





Le 


réw-YORK 


730 H25GHST & 


78% STREET 











PARISH 


27 RUG DE 
BERRI (VIII®) _ 




















c JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINGS 


76 FAUBOURG ST. HONORE, PARIS 














Scott & Fowles 


Paintings 


Bronzes 


- 680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Streets 
NEW YORK CITY 























| F. Valentine ere 


43 East 57th Street, New York 





MODERN ART 
—|) 








| 





Paul Rosenberg & Co. 











HANSEN GALLERIES 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 


| 
| 
| 


ANCIENT and MODERN | 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 














Durand-Ruel 


INC 
NEW YORK 
12 East 57th Street 


cw 
PARIS (8*) 
37 Avenue de Friedland 


French Masters 
of the 


X[Xaxnv XX CENTURY 








Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 























155 New Bond Street, London 


cw 


Fine English Portraits 
Modern British 
and French Art 


Arthur Tooth & Sons, Ltd. 











| Wildenstein & Co. 


a 
| 
| 





High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 





647 Fifth Avenue New York 
Paris: 21 Rue La Boetie 


























647 Fifth Avenue New York 
Paris: 57 Rue La Boetie 
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